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AMERICA IS 200 
AMERICAN SQUAREDANCE IS 31 
CO-EDITOR 
'111  
The years go by more quickly now than 
they once did, rushed along by the 
monthly deadlines we face. When one 
magazine goes off to the printers, we 
start on the next. By the time you read 
this January editorial, the February 
magazine is ready for the presses and 
we are "thinking March". No wonder 
the last six and a half years have flown 
and we and American Squaredance are 
embarking on the 31st year of public-
ation. 
We usually mention in January what 
we hope to see in the coming year, and 
we wouldn't want to break with 
tradition in 1976, so here goes. 
The US is 200, as pointed out on our 
cover this month, and ASD is 31. Both 
have had ups and downs, periods of 
uneven growth, progress and prosper-
ity. Square dancing in the US, according 
to the Tournament of Roses Float (p. 87) 
dating it from 1640, is 236 years old. It 
too has grown and progressed but 
unevenly. We hope this is the year that  
all three come of age. 
We trust that some of the recent US 
history has been just a last "fling" 
before settling down to a certain 
maturity and responsibility in local, 
national and international dealings. 
We hope to see increased progress, 
cooperation and responsibility in the 
s/d movement through the dynamic 
leadership of Callerlab members, leg-
acy trustees, and club officers every-
where. The end goal, of course, is FUN 
— pleasure and satisfaction — for all 
the dancers now in classes and clubs, 
and we must never bog down in 
organization and forget that goal. 
For American Squaredance, we hope 
to see growth, as we said last month, 
and will try to publish what square 
dancers like to read and see. Let's 
enlarge this partnership — all of you 
sharing experiences, making sugges-
tions, sending news and we editing and 
publishing the material will make 
ASD's 31st a banner year! 
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We were lucky enough to have Cathie 
and Stan fly over and carry out a square 
dance tour of England. 
Stan called at dances in March, 
Alconbury. Nottingham, London and 
Christchurch and we really had a great 
time. Stan also conducted a Callers 
Clinic for the Callers Club of Great 
Britain and I am sure this will be a 
talking point for years to come. Stan's 
frankness and sheer professionalism in 
dealing with all the questions we threw 
at him was fantastic. If any caller or 
dancer groups have been hesitating 
about inviting Stan to conduct a seminar 
for them, don't waste any more time, 
make your arrangements now — you 
won't be disappointed. 
Speaking on behalf of all the callers 
and dancers who met Cathie and Stan, 
attended their clinic and dances, a big 
thank you for the wonderful time you 
gave us and we hope you both have 
some pleasant memories to take back 
and help make your trip worthwhile. 
Dick Taylor 
Churchdown, Gloucester, England 
ED. NOTE: The above letter was sent to 
Grand Zip to be published. It almost 
makes us blush, but it sure is nice to be 
appreciated! We do feel that we gained 
much more than we gave from all our 
new-found British friends. 
In passing. wish you both a Happy 
Healthy New Year for 1976. and hope 
you visit us in near future. We want to 
read in Stan's Meanderings of his trip 
down under to hear our Tom McGrath 
and Ron Jones among other callers we 
have down here. Thanking you both for 
a great magazine in 1975. and on. 
Bill & Marion Matthews 
Narraweena, Australia 
Enclosed is a check for two more years 
subscription to American Squaredance 
magazine. We look forward to receiving 
Our issue each month. Since we are 
challenge dancers. Challenge Chatter is 
of special interest to us. 
We lust arrived home from a great 
weekend of challenge dancing with Lee 
Kopman and Dave Hodson in Indiana-
polis. This weekend was started five 
years ago by Ed and Audrey ()Winger to 
be held annually. This is the fourth year 
for us to attend and I must admit that 
the dancing gets better each year. 
Continued on Page 36 
I goofed and now I am not getting 
American Squares so inclosed is my 
check for two years. I have two fine 
classes going this year. One of the 
couples found an article in a magazine 
on exercise. At the top of the list of 
exercises was square dancing. From 
this article came the idea of a 
promotional saying: Square dancing is 
the exercise that not only adds years to 




I want to thank you for putting our 
quilts on the front of your magazine. It 
was an honor, and they sure looked 
good. 
Dayton and Columbus dancers have 
made quilts after seeing ours. It shows 




It is a pleasure to read a magazine that 
recognizes that there is a sizable 
percentage of dancers who have been 
around a long time and can appreciate 
something higher than a basic ap-
proach. 
We teach a basic class and run both 
basic and advanced workshops. We love 
square dancing and do everything we 
can to promote it. 
We know that there is a place in square 
dancing for everyone who is interested 
and think that American Squaredance 
magazine adapts well to that situation. 
Bud & Jinny Allison 
New Milford. NJ 
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FREEDOM OF THE PRESS — AN AMERICAN TRADITION 
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This rambling piece will be, despite 
my super-human efforts to hold it 
together, Elmer's glue notwithsticking, 
a sort of non-cohesive conglomeration of 
scattered recollections of two months' 
duration, baked in a potpourri (Maybe a 
little half-baked. Co-ed.) 
Overshadowing all recent excursions 
was the re-a-l-l-y big one we had to 
England, as recounted last month, but 
there were other significant visits, too. 
Immediately preceding the England 
trip this fall was a flying surge 
westward to call dances in Poplar Bluff, 
Missouri; Goodland, Kansas; and Co-
zad, Nebraska. The latter site (a craggy 
camp setting) was perfect for a series of 
skull-stretching sessions with a dozen 
callers of the Western Nebraska group, 
and our deliberations covered the 
homefront, the world-front, and other 
varied frontiers of need, caller-wise. 
Good show. 
Goodland produced a good Tri-State 
Festival with some very imaginative 
touches of harvest decor, while Poplar 
Bluff rolled out the welcome mat in a 
different way. 
It reminds me to bring up that old 
unanswered question once again — Are 
nice people naturally square dancers, or  
does square dancing Just make people 
nice? (Lay a little perception on that 
one, Uncle Freud.) 
No matter how I may try, I can't avoid 
fleeting glances back at the isles of U.K. 
Look up. Big Ben peers down roundly at 
the fiery figure of Queen Boadicea 
charging to the edge of Westminster 
bridge in her bronze chariot, and 
historical moments are so thick you can 
literally see them, like fog, rolling up 
and over the banks of the Thames. 
Meanwhile, back in the states . . 	I 
told you this epicurean epic would be a 
bit disjointed, old chap, not unlike its 
author. 
Trips, sights, memories — all blend 
to create an iridescent afghan 	 
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Montpelier, Vermont — Heart of 
granite country. Solid as Stonehenge. 
(There I go again.) It will last forever. 
The place. The people. The dancing. 
Westport, Connecticut — Suburbia 
serving a giant metropolis. The school 
almost never found out where I was 
headed. Good bunch. They're properly 
primed by Dick Jones. I'll be back. 
Skowhegan, Maine — Repeat perfor-
mance. Down East hospitality. Colorful 
countryside. Rolling, like Cambridge-
shire (Ooops.) 
Minerva, New York — Back to the 
"Sleeping Giant" mountains where 
wide-awake folks like Bill and Mary 
Jenkins hosted another contra session. 
They sure keep things "in line" in the 
Northway region. 
Dorothy, New Jersey — You wouldn't 
believe the transformation of a chicken 
coop to a square dance hall! Watch for a 
story on this soon. 
Wyoming, Michigan — The Wyo-
ming Squares with zip, charged up by 
Frank Randall, hosted a super-good 
subscription dance. 
Columbia, South Carolina — Back to 
the Hugh Dimmery Memorial Center 
for a subscription dance. Heckuva good 
hall for dancing. Flying schedule 
created some hazards. 
Pearisburg, Virginia — Circle 8's put 
on a dandy. Dropping into Roanoke 
between mountains in a big bird is an 
experience. Rainy night drive in a rental 
car to Pearisburg. Good thing Virginia 
mountains are neither as sharply 
pointed as those in West Virginia, or as 
curvy as those in North Carolina. 
Hannibal, Missouri — Stayed over 
with. friends, the Surfaces, in Quincy, 
Illinois. A dance plus a contra session 
proved to be a full fare. 
Charleston, West Virginia — Hurray! 
Those Interstate roadways finally con-
nect and one can actually "fly" over the 
top of the city in one's car, across the 
Kanawha, and on to points south 
without messing with city traffic. Nice 
folks to call to, as usual. 
Spruce Pine, North Carolina —
Swinging Pines Club in Christmas tree  
country is well-named. That's tobacco 
country, too, po'dner. Hoyle and Jody 
Grose keep things trim and trippin'. 
Lexington, North Carolina — Again, 
beautiful country. You'll find it nestled 
near Concord. Fred Keller is a Fontana 
staff caller, as I am, and he and 
Margaret arranged a mighty good 
affair. I flew into Charlotte and flew out 
of Greensboro. Some flights are like 
pills — ONE-A-DAY! 
Speaking of Fontana, North Carolina, 
that fabulous and flourishing resort 
known to square dancers everywhere —
a most successful late fall Callers 
College was initiated there this year, 
attended by 26 callers (in all, 57 
persons) from a dozen states. That's 
one more plus feature, now to become 
annual, like Swap Shop, Fun Fest, and 
the others. 
The newly constructed Fontana 
Lodge (as nice as any "plush" 
convention headquarters) was the site 
of our sessions, and Don "Red Boot" 
Williamson, along with "Tex" Brown-
lee, Bob Rust and I dished out the 
advice/critique/dissertations (good 
nitty-grits for callers). 
Interesting to note that Phil and Mary 
McKinney (she's the singing caller, 
he's the patter caller — whatta team!) 
drove all the way down from Lake 
Placid, New York (over a thousand 
miles one-way) to be with us, and 
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whadyaknow — a snowstorm, rare for 
North Carolina in November, followed 
them into the area to blanket us with 
lour or five inches of the white stuff. 
Cincinnati. Ohio — A Sunday callers 
clinic in an area that creates good 
vibrations for me (we lived in Hamilton 
a few years) afforded a chance to greet 
old friends. 
Pointe Claire, Quebec (Montreal) — 
It"s getting to be a tradition, my calling 
once a year in November or December 
for that fine bunch at Circles and 
Squares. Thanks again to the Manns, 
the Ayers, and the others for a booming 
big Canadian welcome as each year 
rings out. (Sounds like Big Ben again.) 
Altoona, Pennsylvania — Thanks, 
-Emil and Ruth Ann Corte of Imler (he's 
the club caller) for re-establishing my 
date with the fine Chim-Rock group 
there in Lakemont. I found that 
chimney-rocks" really do exist. Vir-
ginia, right there on the hillside, big as 
Stonehenge. (Oops. there I go again. 
back to Britain.) 
Prom New F ngland Caller 
Camillus. New York — That's next 
door to Syracuse, for you map-tackers 
who may be tracking my TAG THE 
LINE ZIG ZAG travel pattern. (One 
couple does it — they're from New 
Zealand) And what a superb subscrip-
tion dance the Barge Thrus put on. all 
on a Sunday afternoon! Almost 200 
dancers. Tom Tomlinson shared the 
mike with me — good boy! Next year 
that serious Syracuse bunch may loin 
the • OVER-30" club (over 30 squares 
at a subscription dance). now number-
ing half a dozen clubs around the states 
That same end of the month tour gave 
our family a good excuse to spend 
Thanksgiving in our new little summer/ 
winter cottage on the quiet shores of 
Lake George in Silver Bay, New York, 
where lofty pines allemande with 
hemlocks: and oaks, maples and elms 
go grand-right-and-lefting up the steep 
Adirondack slopes to the topmost stage, 
where a lone hawk may call out a 
raucous command to his swaying 
subiects below. 
In deep fear that you'll be aloof and 
allergic to my allegorical manifesta-






SILVER BAY ?2:" 
Wit 
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by Tom Germano 
from "Promenader", Long Island, N.Y. 
THE 
BICENTENNIAL DANCER 
In the Constitution of the United States 
occurs the phrase, " ..the pursuit of 
happiness", which does not guarantee 
happiness, as some people seem to 
think, but indicates merely that happi-
ness may be achieved through the 
pursuit of it, and one of the ways that 
we, as dancers, reach it, is through our 
square and round dancing, in congenial 
surroundings with friendly people. We 
may not be always smiling as our callers 
constantly exhort us to do, but we are 
having fun and that is what square and 
round dancing is all about this 
bicentennial year. 
We hear the prophets of doom 
wringing their hands over the present 
condition, moaning dire predictions for 
the United States and for the world. It's 
a tedious replay of a theme that has run 
through the American experience for 
the last 200 years. And it's time, again, 
to confound the Cassandras by review-
ing some of these symptoms of the time, 
and how we as dancers, react to them; 
Item: We hear that divorce disrupts 
one marriage in three, yet how many 
dancers do we know that would change 
their partners unless directed to do so 
by our caller? 
Item: We hear of the staggering crime 
statistics, perhaps some of us have even 
been victims; but I know of no dancer 
who has been an aggressor save for an 
occasional frown when his square 
breaks down. 
Item: We hear of the disruption of 
classes by unruly students, but who 
ever heard of a dancer challenging the 
authority of a Kopman or Ed Chan? 
Item: We hear of people, overburdened 
by the cares of every day living, who run 
to their psychiatrists, but how many 
dancers do you know who have to search 
into their id for the execution of a 
counter-flow motivate? 
Item: We hear of the drug scene, the 
alcoholics, but who ever saw a dancer 
drunk on the mild punch that is 
sometimes served on holiday occasions? 
Some 30 years ago, Adelle and I first 
took up sailing on Long Island Sound. 
Many times, on extended trips, we'd 
wake up to the sound of birds in the rapt 
stillness of a soft dewy morning. And 
we took it for granted, until, as the 
years went by, steam rollers levelled the 
majestic estates on both sides of the 
Sound and the birds began to diminish, 
almost to the vanishing point. Then 
public-spirited people banded together 
to save the wetlands and wild life 
sanctuaries. And now, as last, the birds 
are coming back. 
I like to think of this phenomenon as a 
symbol of the rejuvenation of America 
by those who prize their heritage and 
wish to preserve it. And who prizes his 
heritage more than we dancers, by 
paying our taxes, raising our children, 
holding steadfastly to the ten command-
ments, by working to restore those old 
fashioned concepts of patriotism, loyal-
ty, self-discipline? 
May we, therefore, for health, fun and 
fellowship, wish ourselves and the rest 






One topic with which Callerlab will 
wrestle this spring is the "accredita-
tion" of Callers. We asked the Advisory 
Board to comment on "What makes a 
caller?" and "What makes a round 
dance teacher?" 
Four members responded with some 
meaty answers. Sam Mitchell says: 
"One certainly cannot use the old 
saying 'callers are born, not made'. We 
all know this not to be true! In fact, we 
know it to be quite the opposite! 
"First off, I feel the number one 
requirement to being a caller is a deep 
devotion to the entire square dance 
movement. He or she must have 
learned to dance and in most cases 
learned to do so quite well. 
"Secondly, one must have found that 
what their caller was doing, was 
worthwhile, interesting, challenging 
and personally rewarding (rewarding in 
the sense that the caller was making 
people have fun). 
"Thirdly, one must certainly feel that 
he or she has a certain amount of talent 
and ability; at least enough of each to 
make the effort to learn to call. 
"Fourth, one must have the available 
time to devote to learning to call as it is 
a time consuming field to enter. 
"Fifth, one must be just a little bit on 
the vain side, as it stands to reason, you 
couldn't continue with calling if you 
didn't think you were doing it fairly 
well. 
"All 5 of my suggested requirements 
must enter into the picture if one wants 
to be a caller, over and above these 5 
suggestions you will find no mention of 
the following: 
1. Should be somewhat outgoing 
2. Should be willing to take critical 
remarks well 
3. Should never hesitate to seek advice 
4. Should place ethics above personal 
feelings 
5. Should always set the near perfect 
example." 
IN 
Bob Augustin shares some thought-
provoking observations: 
"The very fact one is a square dance 
caller does not make one a leader. True 
leadership qualities in an individual are 
not common. In my opinion, leaders are 
born and not made. The all around 
caller, therefore, must be a natural-born 
leader, in addition to being a talented 
individual when it comes to having good 
voice, clarity, rhythm, and timing. It 
becomes apparent that most callers are 
not endowed with these attributes 
because everybody can't be a pro and 
leader too! Therefore, it becomes 
apparent that all-around square dance 
callers are in short number. It is to be 
hoped that the talented caller-leader 
will find himself or herself in a place in 
the activity where their talents can do 
the square dance movement the most 
good. Unfortunately, this circumstance 
does not prevail in a number of 
instances and the square dance move-
ment suffers because of it. There are too 
many instances where people of limited 
ability have a virtual stranglehold on 
various important activities in the 
movement and this circumstance lends 
itself to the attainment of mediocre 
results. 
"There is a belief among many that in 
order for a caller to be a real caller, he 
or she must teach too! I take issue with 
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that philosophy. There are many callers 
teaching who have no business teaching 
anything. Great callers are not neces-
sarily good teachers and vice-versa. In 
fact, if the truth be known, you'd 
probably find that most good teachers 
are average-to-below-average square 
dance callers. A vast majority of your 
better coaches in football were men who 
were just average in their playing days. 
In my opinion, this is where leadership 
has its greatest role in the square 
dancing activity — teaching. This is 
where we either make or break our 
square dancers; in too many instances 
we break them because of inadequate 
teaching and a lack of leadership vested 
in the person doing the teaching. 
"The teacher who tries to become all 
things to those he is teaching is doing a 
disservice to everyone concerned in my 
opinion. This is one end of the square 
dance movement for which we are going 
to have to set up guidelines. I don't 
pretend to know the answer, but I do 
know we've got to eliminate from the 
teaching end those who are simply not 
qualified. There are too many classes 
that graduate with too many dancers 
who do not know what they are doing. 
There is a couple or two in every class 
who should be discouraged from taking 
lessons, but this takes leadership and it 
is lacking in so many cases. The 
growing complexity of square dancing 
today makes it mandatory that we 
graduate people who have a complete 
grasp of their basic moves and basics. 
"It now becomes apparent that a 
square dance caller can be an excellent 
teacher, but be a very poor caller by the 
standards with which we measure the 
attributes of real professional square 
dance calling. It is now more obvious 
that 'what makes a caller' has to be 
broken down in several categories 
because there are all kinds and types of 
callers. 
"If it is possible to condense it, a caller 
who is worth his salt in any facet of the 
square dance movement must possess 
the following characteristics and innate 
talents. 
1) He or she must have a basic affinity 
for people. You have to like people to 
really work effectively with them. 
21 You must understand your own 
limitations and those of the people you 
call to and teach. 
3) You must have the courage of your  
convictions and not be afraid to stand up 
for what you believe to be right in 
square dancing. 
4) You must have some clarity to your 
voice and have some basic feel for 
music. 
5) You must be flexible and open-
minded when it comes to accepting 
inevitable changes in square dancing 
and choreography. 
6) You must be dedicated to the point 
that your job is to make people have a 
good time through the medium of 
square dancing. 
"In my judgment, the last item is the 
most important and it is the one that will 
eventually separate the men from the 
boys. Lately, the life of the real square 
dance calling pro has been a tough one. 
He is not only expected to be a great 
caller, but an entertainer, comic, actor 
and great singer, and all for a fee of 
$100.00 to $150.00. In many cases being 
a good caller is not enough. On top of all 
of the above, you have to be a Clark 
Gable. Today, most of what is expected 
from a real fine caller is all out of 
proportion. This gets back to No. 6. A 
square dance floor hasn't any right to 
expect a caller to be more than a good 
square dance caller and to Je able to 
entertain them by calling a good dance. 
That's really the name of the game." 
N. 
"What makes a round dance teach-
er?" is answered by Frank & Phyl 
Lehnert: 
"Of course. the obvious things are 
necessary: a reasonable amount of 
musical ability, ability to execute proper 
basic steps, a good clear voice with a 
workable amount of public speaking 
ability, and the ability to cue and teach 
well. 
"All of the above are very important, 
but I have the feeling that at least 50% 
of the success of a R/D teacher depends 
on his ability to "get along with people" 
— to relate to them on a one to one 
basis, even if the relationship, in 
reality, is more likely to be 1 to 50. It is 
important to sincerely like the people 
you are working with and to impress 
them that you are doing the very best 
you can for them. A good teacher does 
not bluff his way through a problem and 
readily admits "I don't know" when it 
pertains. He/she must do what is best 





Rt. 1 (605-758-2427) 
Florence, SD 57235 
Any time, anywens1 
Mike Callahan 
147 North Ave. 
Hilton, NY 14468 
Calling/Traveling 
Full Time 
Mal "YIKES" Cameron 
RFD 1, Box 97A 
Deerfield, NH 03037 
The Square Dance 
Calling D.J. 
Jim Cholmondeley 
P O. Box 3146 
Fort Sill, OK 73501 
Traveling Weekends 
& Holidays 
Walt Cole (801-392-9078) 
944 Chatelain Rd. 
Ogden, Utah 84403 
Contra Caller Clinics, 
Workshops & Dances 
Jim Congleton (205-383-3675) 
1409 Sheffield Drive 
Sheffield, AL 35860 
Weekends Only (75 Basics +60) 
Reasonable Rates 
Mike Driscoll (612-822-5781) 
3309 Nicollet Ave . S. 
Minneapolis, MN 55408 
Traveling for FestivalS, 
Conventions, Weekend Minces 
Dale Eddy 
110 Sunset Lane 
Marietta, OH 45750 
Need Dates West In Mar. '76 
Dave & Shirley Fleck 
3444 Orchard Trail Dr. 
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2522 Clark Ave. 
Billings, MT 59102 
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Mich., Ind., Ohio & Penn. 
Rip Riskey (517-339-2946) 
1852 Lyndhurst Way 
Haslett, MI 48840 
Calling Designed with 
Dancing In Mind 
Buzz Ruis (704-498-2351) 
P.O. Box 85 
Fontana Dam, NC 28733 
Booking 1976-1977 
Art Springer (813-223-1955) 
3401 Talialerro 
Tampa, FL 33603 
Call Full Time 
Booking 78-77 
Joe Uebelacker 
Durfee Road (518-677-3086) 
Buskirk, NY 12028 
Traveling Full Time 
Shag Ulen 
Box 92 (614-384-3222) 
Wellston, OH 45692 
Hash or Song, 
You Can't Go Wrong! 
Gene Webster 
1803 Heather Lane 
Port Clinton, OH 43452 
Open dates — Western style 
Rusty Witter 
2904 Northeast Drive 
Austin, TX 78723 
512-926-8524 
Booking for '76 & '77 
Web Witter 
1602 Ashberry 
Austin, TX 78723 
Need Dates: East 
Clyde Wood (453-2137) 
3210 NE 391h St. 
Kansas City, MO 64117 




McCracken, KS 67556 






by Stanton Bryan 
Spring Valley, California 
PURPOSE 
The purpose of the evaluation 
program is to create the proper 
atmosphere in which a group of callers 
can evaluate each other in a construc-
tive, professional and acceptable man-
ner. We realize that this is not easy to 
accomplish, but we believe that the 
results can warrant the effort. 
To create the desired atmosphere, we 
must shun such words as criticize, 
judge, etc. We must believe that to 
evaluate each other is a mutual help 
program. Everything in the program is 
on a time basis, which makes for an 
orderly, well-organized session. 
Each evaluator is assigned a certain 
category to evaluate, such as timing or 
diction. He or she is charged with the 
responsibility of finding at least one 
constructive suggestion, which helps 
create acceptance qn the part of the 
caller. At the end of the session, the 
general evaluator evaluates both the 
callers and the evaluators, and this 
helps keeps the remarks constructive. 
In addition to regular calling, this 
program can be used for workshop 
material, or the teaching of beginner 
dancer basics. This program can be  
expanded to cover many categories of 
calling. The outline offered here can be 
considered as only the beginning. 
PROCEDURE 
— M.C. Opening Remarks 
— Introduce time keeper 
— Introduce general evaluator 
— Introduce individual evaluators, at 
which time they form a square or 
squares, as the evaluation is done from 
the standpoint of a dancer. 
— Introduce the caller 
— When dance is complete, everyone is 
seated for the evaluation. Each evalua-
tor stands while giving his presentation. 
— This is repeated for each caller and 
team of evaluators. By using different 
evaluators for each caller, many people 
become active in the program. 
— After all calls are completed and 
evaluated, the general evaluator gives 
his/her report. 
—Call for time keeper's report. (The 
time keeper signals each person when 
his time is up. 
— M.G. gives closing remarks, but at 
no time is any of the evaluation thrown 
open for discussion from the floor. 
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TIMED CATEGORIES 
One caller and three evaluators 
take ten minutes (four for the patter 
call, two for each evaluator to give his 
report on items such as clarity, timing 
and material) and this can be repeated 
as many times as time permits or for as 
many callers as are taking part. 
Four callers can be used in a one hour 
program, allowing eight minutes for the 
general evaluator, two minutes for the 
timekeeper's report and five for squar-
ing up and introductions. 
An evaluation of workshop material 
would cover various angles of teaching, 
with ten minutes for presentation and 
two for each evaluator. 
Another category of evaluation would 
be public speaking on calling subjects. 
The caller draws a slip of paper on 
which is written a subject, and he talks 
for two minutes without any preplan-
ning. This takes four minutes, two for 
the speaker, and one for each of two 
evaluators. 
A fun session will help keep everyone 
loose, relaxed and not taking them- 
selves too seriously. An example of a 
fun session would be two callers passing 
the mike, and trying to leave each in a 
set-up that he can't get out of. 
SUMMARY 
In planning this report, I have tried 
to give a brief idea of how this program 
can be used by any group of callers at 
the local level. 
In any group of callers, there exists a 
world of knowledge, and if we can learn 
how to share it, we can all be better 
callers, and the entire square dance 
movement will be the better for it. 
Some things that can be learned from 
a callers college can be learned from 
this program. However, it in no way 
competes with the callers college. If a 
caller learns from this clinic, he or she 
should be inspired to want to go further 
and attend a callers college. However, if 
this program were used as part of a 
callers college, perhaps it would be 
something for a caller to take home with 
him and use to share some of the things 
he learned with his fellow callers at 
home. 
A Putic Sem e .ftrl Milpinne 6 The ACk•Vtdorg COund 
Put your 
heart in the 
right place. 
+ Red Cross. The Good Neighbor. 
3rd annual spring 
square dance 
March 19, 20, 1976 
On The Beautiful Grand Strand 
Myrtle Beach Convention Center, S.C. 
Dance to Pearlie Goss, John Inabinet & 
Bobby Lepard, with rounds by Harold & 
Judy Hoover 
Low, Off-Season Motel Rates 
Pleasant Weather 
Also 
7th Annual Myrtle Beach 
Square & Round Dance Festival 
September 16, 17, 19, 1976 
For information write: Ardie Banker 





by L.A. "Duke" Miller 
Gloversville, New York 
Never has this Bicentennial Demon-
stration failed to rouse favorable 
response, usually a standing ovation. 
It's the contrast with "Modern" that 
does it. 
Very little rehearsal is necessary for 
dancers who dance on the phrase. One 
or two sessions are enough unless live 
music is used. No caller as such is 
necessary. Instead we use a Dancing 
Master or Prompter, who uses • no 
patter. 
PREPARATION: Two substantial tables 
are placed ten to twelve feet apart and 
twenty feet or so inside the entrance. 
The dancers are in the costumes of the 
era. Women can easily dig out or make 
their own, but bonnets and shawls are a 
must. Men wear knee britches, white 
stockings, and hats and canes are a 
must. Wigs help finish the costume. 
Some men may wear military uniforms 
including swords. The Dancing Master 
should carry a gold-headed long staff 
similar to that used by the drum major 
of a pipe band. 
MUSIC: If a record is used, a good 
march with no tags or inserts works 
well. We like "Wheels 0" or the old 78 
rpm "Viennese Two-step." If live music 
is used, they must play "straight" 
while dance goes on, but may use 
fanfares during introductions. The 
Dancing Master signals them by 
rapping staff on floor. 
ACTION: In costume, two butlers take 
charge of one table and two maids the 
other. Some groups prefer to have the 
Dancing Master make his entrance 
either after the servants or after the 
receiving line. This enables him to 
rather formally place each couple of 
dancers in desired position. At least 
three couples of dignitaries enter. We 
suggest the mayor and his wife, 
president of the dance group and his 
wife, and chairman of the sponsoring 
group and his wife. As they pass 
between the tables, the servants help 
them shed their outer clothing: for the 
men, their hats, canes or swords; for the 
ladies, their bonnets and shawls. This 
latter group establishes a receiving line. 
Then at least two sets of dancers, who 
also deliver their outer wraps to the 
servants, enter and go down the 
receiving line formally. Only then do 
they take square positions on the floor. 
The Dancing Master, in costume and 
carrying gold-headed cane, raps his 
staff on the floor for attention, then 
prompts with one word: Salutations.He 
raps staff once, and the music starts. All 
men step toward center and face 
partners, men bow, ladies curtsey; 
repeat with men moving left to face 
original right hand lady, then opposite, 
then corner lady. Turn partners with 
two-hand turn, then promenade. Four 
beats before the end of the promenade 
the Dancing Master prompts: Figure 
One and raps once. 
FIGURE ONE: Head ladies chain over 
and back, then chain right hand ladies 
Continued on Page 49 
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The "SMALLEST AND LIGHTEST" 
The most powerful sound system of its 
size, the Clinton "MIDGET" has an 
output equal to that of larger systems 
rated to 200watts. This powerful por-
table system offers the professional and 
club caller the utmost in convenience, 
with the cleares1 voice and most faith-
ful music reproduction available. 
COMPACT — Dimensions 131/2 xl I x61/2 
LIGHTWEIGHT — only 18 pounds 
POWERFUL— Enough power for the 
largest halls. Will drive two XP-90L 
sound columns, available as accessories. 
CONVENIENT "touch" controls allow 
the caller to watch dancers. 
CONTINUOUSLY VARIABLE speed 
control. 
SKIP-PROOF floating turntable 
BUILT-IN STROBE 
OUTSTANDING voice clarity and 
music reproduction. 
FULL PRICE — $469.00 
Other systems from $395.00 
CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 Tel. (203) 669-7548 
Shipping charge extra. Write for "Package" prices. 
Also order from El-ENT LINES, 216 Williams St., Huron, 0. Ph. 419-433-2188 
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CAN STYLING BE TAUGHT? 
by Shirley Fleck, Toledo, Ohio 
"Can Styling Be Taught?". As anyone 
who has danced knows, this is a touchy 
subject. Each square dance caller or 
round dance teacher has his own 
personal opinion. I believe styling can 
be taught and should be started in basic 
classes. However, when referring to 
styling many people are not talking 
about the same things. 
Styling could be used to describe 
correct posture, body positioning, bal-
ance, step movements, and individual 
styling by a certain dancer, which I call 
personal styling. Personal styling is that 
which each couple or individual must 
develop on his own. 
In square dance class, my caller 
insisted that when you danced a square 
thru four hands, you made your steps 
precise, thereby tracing a square. In a 
sense this was styling, but he was also 
teaching correct positioning. You can't 
be facing wrong after a square thru, if 
you execute what you were told 
correctly. Good style improves the 
appearance of every type of dancing, 
whether it be round or square. 
Balance, posture, and small steps 
contribute to good styling. Stand 
straight and tall, head up, chest up, 
tummy tight and derrieres tucked in. 
When you maintain good posture, you 
will move more gracefully. Never look at 
your feet; you will lose your balance, 
and the time you waste looking for them 
will put you two movements behind. 
Never glare in your partner's eyes; it 
makes him feel uncomfortable. Look 
over his shoulder, watch a wall, think of 
a pretty picture, and smile, it adds to 
your styling. When you waste time 
looking at your feet, you bend your hips. 
protrude your derriere. and bend your 
neck and knees, causing a bounce which 
will make you lose concentration and 
dance jerkily. 
One might wonder as a new dancer. 
"How can I think about styling when 
I'm listening to my teacher?" We use 
our terms of styling as we teach. If you 
listen. you are bound to pick up styling 
trails. Small steps contribute to good 
style. We drill on taking small steps. 
When taking a small step. you usually  
do not rush. Our constant reminder is, 
"Small steps make small mistakes." So 
as you learn the basic figures, you are 
naturally using styling and developing 
smoothness. 
Styling should not be used to show off. 
It should be used for grace and comfort. 
Some couples may be able to use things 
which do not feel good to you or look 
good on you. When in doubt, style 
conservative. Avoid drastic deviation 
written by some choreographer if it 
throws you off balance or perhaps 
bothers your back. Do as much as feels 
comfortable to you. Style should fit a 
dancer's size, shape, and agility, and 
everyone is different. 
New ideas of styling may be obtained 
by watching good dancers and teachers. 
If you particularly admire something 
they do, try it. Always remember to try 
for your own individual styling. Don't try 
to completely copy someone else. It 
won't work. What looks good on them 
may look odd on you. 
Develop a styling for each dance. 
Listen to the music and let it influence 
your body movements. Styling will 
increase your pleasure in dancing. 
Avoid misguided perfectionism. Re-
member you are on a western dance 
floor, where dancing is for pleasure and 
fun, not competition. 
If you are dancing with a strange 
partner who has limited ability, omit 
extreme styling or fancy figures that 
you and your normal partner execute. 
You could embarrass your new partner, 
which is poor manners. 
Skirt movements, hand positions, and 
special position steps will again be 
taught when your teacher is showing 
you the dance. Stay attentive: watch 
and listen. Before you realize it, 
someone will be saying how nice you 
IJok, and that witl give you a great 
feeling of joy and confidence. 
These tips have worked for us, and I 
believe they are helpful but remember, 
this is not law, it is our way of teaching 
and our ideas on styling. If your 
instructors tell you differently, try what 
they say. I'm sure they are out there 
searching, the same as we are. to make 
dancing happy and pleasurable for you. 
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A new quadrille in waltz rhythm with a touch of the past.  
Arranged by DENA FRESH 
Available NOW 	$2.00 plus 50( postage and handling. 
HERITAGE DANCE 
COLLECTION 
Three recordings containing four dances from the Revolution- 
ary period. 
Available NOW 	 $7.50 
Order from: The LLOYD SHAW FOUNDATION, Inc., 
Educational Mailings Division 





.1. ,(1.4RICAN 	Those who remember the incident of 
1973 
E MINCE 	
"badge-catching" shown on our November, 
1973, cover are reminded of how awkward it 
•••• 	 can sometimes be to have a badge accidentally 
catch on someone else's clothing. We were 
reminded of this occurence again when Dick 
Brown of Bellevue, Nebraska, told a strange 
but true tale. He related that at the end of a tip 
he found his hand was bleeding and noticed it 
had been freshly scratched by a sharp object, 
obviously from something one of the girls in 
his square was wearing. A small investigation 
finally produced the guilty party — the pin of 
a badge was sticking out through the back of 
one of the girl's dresses. Her husband 
dislodged the badge and carefully removed it 
from the inside of the dress. As he held it up 
there were many looks of astonishment — the 
badge read "DICK BROWN." To his 
bafflement,Dick noticed his badge was gone. 
Now there's one that becomes mighty difficult 
to explain! 
PUBLISHED AT LONG LAST! 
HERITAGE DANCES OF EARLY 
AMERICA a new book by Ralph Page 
Contains instructions, historical notes, and some musical 
scores for 25 contra dances of the Revolutionary era. An ideal 
source for added pleasure and variety in a round or square 
dance evening as well as containing excellent material for 
Bicentennial Exhibitions. A real collector's item by the 
foremost expert in American contras! 
available NOW. 	 $5.00 plus 50e postage and handling 
REFLECTIONS QUADRILLE 
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WATCH YOUR STEP 
KNI 
I Mary Jenkins it by 
%-.11 luil101mstedville, New York 
"Square dancing is fun", we are 
constantly reminded and yet convincing 
people, getting them into the activity, 
and keeping them in it are among the 
major problems today. Let us think back 
to when we were introduced to Modern 
Western Square Dancing. Were we told 
the "whole truth and nothing but the 
truth" or were we eased into it very 
gradually, finally realizing that we were 
more involved than we had ever 
anticipated. Let's "tell it as it is" and 
let's provide an interesting worthwhile 
program for all dancers regardless of 
what "stage" they are at. Yes, we 
advocate one night stands '(for people 
who have never square danced before 
and those who enjoy introducing square 
dancing to non-dancers) on a regular 
basis — once or twice a month at a 
central location where people can enjoy 
themselves without lessons or classes. 
(Those two words can and do turn 
people off. And to have them held in a 
school makes it even worse!) For those 
who really want more and have time and 
energy for it, let there be a 50 Basic 
Level — 10 week course and a place for 
them to dance upon completion of the 
course. Those who are able and willing 
should have the opportunity to advance  
to the level they enjoy most. Square 
dancing will be "fun" if all dancers are 
provided a level of dancing they enjoy. 
If clubs are too small and caller too busy 
to provide all levels, possible clubs in an 
area could share in the program — each 
being responsible for providing one or 
more levels in the area. For those 
wonderful square dancers who enjoy 
dancing at any and all levels, it would 
be nice if each level would have a 
different night! 
As we travel around the U.S. and 
Canada we hear and see many things —
some good, some not so good, and a few 
that might be rated as "bad". 
'Tis sad to see a club die (or fold, as we 
say ever so politely). Maybe if a club 
that was really "on its last legs" would 
let others know they could be saved 
from an unhappy ending. How about 
square dancers (not necessarily clubs) 
in an area getting together and having a 
benefit dance for that dying club. Call it 
a "Transfusion Dance" or "A Break or 
A Wake Dance". Sure, God helps those 
who help themselves, but maybe a 
helping hand to a club which really 
needs guidance and encouragement will 
bring much satisfaction and happiness 
to many — and could set an example for 
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others. Many clubs fail because of lack 
of well trained leaders. 
Many things that we see and hear 
about are almost "too rude to men-
tion"! Imagine officers and/or mem-
bers of a club greeting members who 
have not been at a club dance for some 
time with, "Well, hello, STRANGER —
welcome back, STRANGER". We have 
always heard that among square 
dancers there are no strangers — there 
are only dancers we haven't met yet. 
Those who have thoughtlessly extended 
this greeting might think about it. 
Would you want to be greeted and 
treated as a stranger? Let us instead 
welcome them with open arms and most 
important — with open hearts! Forget 
about the dances they have missed and 
be happy that they are attending this 
dance. 
How would you feel if you visited a 
club and were completely ignored —
except when your money was collected 
at the door? Everyone is happy to see 
you — for your money! Treat your 
guests as you would like to be treated! 
This goes for the caller and his wife also 
— put yourself in their places! Take a 
good look at those badges your guests 
are wearing! They may tell you that you 
have important guests! National, state, 
regional, association as well as club 
officers and representatives should be 
recognized and mentioned. Dancers 
appreciate being made aware of their 
presence. 
The caller and his wife work hard to 
give the dancers a good time and should 
never be taken for granted. Let's show 
our appreciation! Gentlemen, ask the 
caller's wife to be your partner once 
during the evening. Ladies, do visit with 
her. So many times we have seen her  
sitting all by her lonesome — nobody 
ever noticing her. 
Callers and teachers, will you please 
remind dancers that unless there's a 
very good reason why it can't be done, 
they should arrive at the dance in time 
to be ready to dance when the needle 
drops on the record and the caller picks 
up the mike? Time after time we have 
seen people leaving before the dance is 
over. They even leave without saying 
good night to caller and wife, club 
officers, or club members. Imagine how 
the caller (especially a guest caller) 
feels when he sees people leaving 
before end of dance. Maybe they have 
never been told! Hope we'll see less of 
this type of rudeness, and more 
courtesy shown. 
Let us all try to make the square dance 
activity a bit-more attractive and try our 
best to provide plenty of dancing for 
everyone at many levels. Speaking of 
levels — How I dislike to hear a dancer 
or a caller say in a belittling tone "Only 
the 50 basics". They speak as if these 
people are capable of mastering only 50 
basics. This may not be true; perhaps 
their many interests and their work 
allow them to enjoy 50 basics only. 
There is no disgrace about dancing with 
or belonging to a 50 basic club. Let's 
encourage people to dance for fun and 
regardless of the number of basics. 
Many people are pushed into higher 
levels by other dancers who may want to 
reach a certain quota in their group. 
This doesn't seem fair to the dancer or 
the group. 
'76 is our year to sell square dancing! 
Let's "watch our step!" The image and 
our attitudes will be far more important 
than the number of basics we know or 
can dance! 
SA 
OV BLIND RECORD BUYS! 
nit You can listen to all the latest record releases 
ngh 	$3.00 will bring you our tape and information on how you can 
continue this service FREE OF CHARGE every month. Tapes are 
at 3 3/4 Speed — Reel to Reel. or "Cassette." 
Robertson Dance Supplies 
3600 33rd AVENUE SACRAMENTO, CALIFORNIA 95824 Phone (916) 4211518 
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Prepaid anywhere 















SWING INTO AUTUMN WITH A NEW DEPENDABLE 
NEWCOMB 
MAY BE PURCHASED WITH NO DOWN PAYMENT 
NEWCOMB 
RECORD CASE 
Holds 12045-rem records 
SPECIAL ! ! ! GRAB BAG — 
1 Doz. 45 RPM Square or Round Dance Records 
for $10.00 postpaid. 
Specify rounds or squares. Sorry, no choice of titles. 
THIS IS A LIMITED OFFER. 
HARLAN'S RECORD CENTER 
DEPT.S, RD BOX 292, MONTOURSVILLE, PA. 17754 PH: 717-435-0460 
DISTRIBUTORS FOR NEWCOMB SOUND EQUIPMENT 
AND ALL ROUND AND SQUARE DANCE RECORDS 
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JAPANESE TOUR 
SEPT. 18 -OCT. 2, 1976 
featuring the 
IS th Annual Square Dance Convention 
sponsored by 
Tokyo Sq. Dance Callers Assoc. 
DAY 10 
will board your flight 
	
Take an Express Train 
to TOKYO, and cross the 
	
to KOBE and check into 
International Dateline KOBE ORIENTAL HOTEL. 
arriving the next calendar 
	
DAY 11 
day. 	 Spend the morning sight- 
DAY 2 seeing and the afternoon 
Arrive in TOKYO and taken 
	 shopping or at leisure. 
to your accommodations in DAY 12 
the IMPERIAL HOTEL. 	 Go by Motorcoach to NARA 
DAY 3 
	
and the SACRED DEER PARK. 
Visit the IMPERIAL PALACE PLAZA, 	 Visit the TODAIJI TEMPLE 
the NATIONAL DIET BUILDING, 	 and a 5-story PAGODA, 
MEIJI SHRINE, OLYMPIC STADIUM, 	 continuing on to KYOTO 
and ASAKUSA TEMPLE in the 
	
and the MIYAKO HOTEL. 
morning. Afternoon is at leisure. 	DAY 13 
DAY 4 
	
Visit the HEIAN SHRINE, 
Visit 16th century NIKKO, LAKE 
	
the GOLDEN PAVILION and 
CHUZENJI, and KEGON WATERFALLS. NIJO CASTLE. Afternoon 
DAY 5 
	
is at leisure. 
Free for leisure time activities. 	DAY 14 
DAY 6 
	
Ride the BULLET TRAIN 
Motoroach to KAMAKURA and 
	
and return to TOKYO and 
along the Pacific shore to the IMPERIAL HOTEL. 
the KOWAKIEN HOTEL in HAKONE. 	 DAY 15 
DAYS 7, 8, 89 
	




the International Dateline 




7339 ZABE AVE. NO. 	 RT. I BOX 187 
CRYSTAL. MN. 55422 









by Jim Teal 
Columbus, Ohio 
For most callers, conducting a 
beginners class consists of teaching fifty 
to seventy-five basics and the various 
choreographic movements necessary to 
dance to those basics. After graduation, 
the average student dancer knows very 
little about the magnitude and organiza-
tion of the wonderful activity they are 
entering. When they join one or more 
square dance clubs after graduation, 
they are subjected to many conditions 
they never encountered in class: ladies 
wearing shorts or slacks, discourteous 
or rough dancers, improper execution of 
simpler basics such as do-sa-do, 
seesaw, and ladies chain. If they have 
not been properly trained during class, 
they may also be the dancers who are 
unknowingly offending others. 
There are many facets of square 
dancing that have nothing to do with 
basics and choreography. Square dance 
history, organization and styling are 
some of these items and should be 
covered by the instructor before the 
class is graduated. This can be done 
without reducing the time spent on 
teaching the square dance basics. Every 
class must have a few breaks during an 
evening to allow the dancers to rest and 
relax. During these periods. the instruc-
tor can discuss one of these subjects. 
The lectures should start with the 
first lesson. since the impressions of the 
square dancing activity created that 
first night will sometimes determine the 
future actions of the students. Follow- 
ing are some suggestions for the items 
to cover during the first lesson: 
— Remind students that square dancing 
is an uncomplicated fun activity and the 
class will progress only as fast as the 
students are able to advance. So relax 
and enjoy the dancing. 
— who is sponsoring the class (Intro-
duce Angels.) 
— Mode of dress during class: 
Wear casual, comfortable clothing. 
Gents wear long-sleeved shirts. 
Ladies wear full skirts to allow 
freedom of movement. 
Western-style clothing not neces-
sary tor lessons: preferred at club 
dances after graduation. 
— Be on time for class and club dances. 
— Square up quickly. Don't wait for 
caller to beg you to fill a square. 
— No intoxicants before or during class 
or square dance. 
— Use deodorants. 
— Don't hesitate to ask questions. 
— Always smile and be friendly. 
The following subjects can be covered 
at the instructor's discretion during any 
succeeding classes. Certain items may 
not apply to all areas and other items 
not listed may be needed. Some 
subjects are so time consuing that it will 
take more than one lesson to cover 
them. A break period should not be 
lengthened to any extent to accommo-




Red B- ates 
SQUARE DANCE HISTORY 
— Square dancing is called the 
American Folk Dance because it 
originated in America. 
— Danced in colonial times but not 
exactly the same as it is danced today. 
— Among the early dances were the 
following: 
Contra Dances: A form of line 
dancing with many couples face to face, 
line facing line, normally formed 
lengthwise of the hall., Contras are 
rigidly timed and danced in stict 
conjunction with the 8-beat musical 
phrase. Still danced in certain locations, 
especially in the eastern states. 
Quadrilles: Dancers in square 
formation instead of lines, but dances 
and calling are the same as in contras. 
(Rigidly timed to the 8-beat musical 
phrase.) 
Big Circle Dances known as 
Tennessee Mountain Dances, Kentucky 
Running Sets, and Appalachian Circles: 
Every other couple in the circle is called 
the odd (active) couple, with the others 
being even (inactive) couples. During 
the dance, the odd couple visits the 
even couple on the right and performs 
the figure as directed by the caller, then 
moves on to the couple on the right, 
progressing counterclockwise around 
the circle. 
From quadrilles and big circle 
dances, visiting couple dances origina-
ted. In these dances, one couple at a 
time visits each of the other couples in 
the square and performs the called 
figure. This sometimes is called eastern 	• 
style or swap and swing dancing. 
— The dancing taught in this class is 
usually referred to as western style 
dancing because it originated mostly in 
the western states. That is also one 
reason that western-style clothing is 
worn by most square dancers today. 
SQUARE DANCE ORGANIZATION 
— Number of square dance clubs in the 
area where the classes aie being held. 
—Names of the clubs that might 
normally be expected to invite the 
students to dance with them. 
—Where these clubs hold their dances 
(schools, churches, halls, etc.) 
— Local, state and national square 
dance organizations and their purpose, 
function and membership. 








Bob Vinyard Lee Kopman 






RB 189 	SAY YOU LOVE ME AGAIN 
BY Ralph Silvius 
RB 190 	BANDY, THE RODEO CLOWN 




I WONDER WHERE YOU ARE TONIGHT 
by Don Williamson 	 Richard 511yer 




BY Bob Vinyard 
DAY DREAMS ABOUT NIGHT THINGS 
by Richard Silver 
WHAT TIME OF DAY 
by Allen Tipton 
EVERYWHERE YOU GO 
by Bill Addison 
RHINESTONE COWBOY 
by Red Bates 
WORRIED MAN BLUES — Advanced Patter 
by Lee Kopman 
Pulse Poll Series: Pass the Ocean, Lock It, 
Chain Reaction 
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American S/D Through The Years 
One of the highlights marking the 25th 
National as an official Bicentennial 
event will be a pageant. Entitled 
"American Square Dancing Through 
the Years'", this pageant will be another 
of the "be-sure-not-to-miss activities" 
scheduled during the convention. It is 
programmed to be held in the Arena of 
the Anaheim Convention Center, thus 
allowing the greatest exposure of our 
activity to both dancers and non-danc-
ers. 
The story begins, as did our great 
country, in the year 1776 with a 
travelling storyteller in the New En-
gland States, or the thirteen colonies if 
you prefer, with a Minuet and Cotillon. 
The dancers will all be dressed in 
authentic costumes for their particular 
period of time. 
Following the storyteller, we will then 
go to the Appalachian Mountains where 
the Liberty Assembly Dancers will do a 
Kentucky Running Set. This was being 
done during the period of 1775 to 1840. 
Travelling on westward in our Covered 
Wagon Days (1840-1860) we see the 
Mormons and their trail dances. 
During the 1850's we'll watch the 
Countrywide Lancers and from there we 
go the southern part of the eastern 
United States for the "Friendly Meeting 
of the Blue and Gray" with the Heritage 
Dancers in the era of 1870. 
On to Oklahoma for the Play Parties 
and then on to the midwest for the 
influence of the Farmers Era; and then 
north to the Henry Ford Dancers. 
About 1930 to 1940 we'll go into the 
Blue Ridge Mountains and see the 
Cloggers. 
Onward once again to the Great Lloyd 
"Pappy" Shaw time where we will 
witness the famous "Cheyenne Moun-
tain Dancers". 
Travelling south from here we go into 
the southwestern part of our nation and 
see the beautiful styling and grace of 
the dances as taught by Herb Gregger-
son. 
Then we travel across to Texas for the 
Abilene Lift, Texas Hitch Step and the 
Texas Star. On to our own wonderful 
state of California and the Pacific Coast 
for a look at our dancing of the 1950's; 
from there we will end with the grand 
finale of all our dancers for all the eras 
on the floor at one time depicting 
modern American square dancing as we 
know it in 1976 rnme and see it. and 
you, too, will agree... "A PAST 
TO REMEMBER... A FUTURE TO 
MOLD". 
Housing A-Plenty 
The immediate Anaheim, California 
area is able to provide more than 10,000 
rooms to accommodate dancers attend-
ing the 25th National Square Dance 
Convention, Anaheim Convention Cen-
ter, June 24, 25, 26, 1976. All of these 
rooms are moderately priced and in 
modern facilities. 
In order to obtain one of these rooms 
dancers must be registered for the 
convention. Those who have attempted 
to circumvent the system have been 
frustrated when told by the hotel or 
motel that their accommodations are all 
filled. This is true simply because all of 
the available rooms have been blocked 
for registered dancers only. 
The only way to obtain a room for the 
convention is to complete the Advance 
Registration Application for the 25th 
National Square Dance Convention 
listing the first four (4) choices for your 
hotel or motel accommodations. These 
requests are being processed quickly 
25 
RUNAWAY BEST-SELLER 
AT THE KANSAS CITY 
CONVENTION! 
Another Part of our American Heritage 
$4.00 Each Single Copy (Volume palcellor 
clubs and classes 
Order from this Mostezine 
	• 
Records 
and room confirmations are mailed 
directly to the Individual registrants. 
For those who develop tired feet and 
would rather ride to and from the 
Convention Center a shuttle bus system 
will be available between the surround-
ing hotel and motels. 
Remember: register first and select 
the accommodations of your choice to 
assure a pleasant stay in Anaheim. 
Beware — Contra Fever 
For those who are not familiar with 
Contra dancing this is your chance to 
learn. There will be workshops each day 
to introduce you to the patterns and 
movements that make up this very 
graceful and courteous style of dancing. 
However, don't think that just because 
Contra dancing is smooth and graceful, 
that it is just for old foggies — it can be 
just as exuberant and happy as any 
square dance. 
The American Contra dance was 
considered to be primarily a dance of 
the New England area. Perhaps the 
main reason for this is that the New 
England area has continued to use and 
enjoy the contra as an integral part of 
their dancing programs while other 
areas did not, thus preserving the 
contra dance form. Now, however, 
contras are being enjoyed by an ever 
increasing number of dancers through-
out the world. 
Contra patterns consist of lines and 
circles. Some familiar dances represent-
ing these are: the line — "Virginia 
Reel" and "Staunch to Donegal", and 
the circle, "Marching To Pretoria" and 
"Connecticut Turnpike". 
There are also dances programmed for 
those who are already "Contra Ad-
dicts". Beginning contra dancers soon 
get "Contra Fever" and become 
"Contra Addicts" 
Contra dancing will be held every day 
during the convention. There will also 
be Contra Panels and Contra Clinics 
planned for all three days for those who 
would like to learn more about this very 
fascinating type of dancing. 
Coming Soon 
MARIANNE 
by Tommy Cavanagh— #456 
WATCH FOR THESE 
Bob Wickets 
CHANGES 
Bob Wickers — #455 
Ernie Kinney 
MOVIN' ON 
Ernie Kinney — #454 





Your October issue breezed into my 
home like a breath of fresh air. Lloyd 
Priest's stunning article says something 
that should have been printed some-
where before this. Lots of people 
disagree with Callerlab, but few if any 
of the disagreers have ever said, "Let's 
give it a try before we discard it". 
Callerlab would be the first to say most 
of what they suggest is experimental. 
To simply reject their proposals without 
a fair try is childish and silly, as Lloyd 
says, and just prolongs the problems all 
of us would like to see solved. 
All three comments in your "Feed-
back" column say things that deserve to 
be in print because they have been 
talked about at clubs and dancer 
gatherings. Some of the comments 
seem to be the result of misunderstand-
ings or lack of communication, but even 
that should tell us something. How 
about an article by a caller to try to clear 
up some of these misunderstandings? 
Finally, Don Hanhurst has done 
something I have been waiting a long 
time for. Too many records get released 
with poorly timed figures or bad 
choreography, and it is high time 
someone pointed this out. Rotten 
records lead to rotten dancing and that 
hurts all of us. Keep up the good work 
and maybe you can get some of the 
record companies to clean up some of 
the junk they put out. If so, everyone 
will benefit. 
I endorse your October Co-Editorial. 
Differing opinions are healthy. Willing-
ness to work for improvement, and 
responsiveness by leaders are vital to 
the future of our wonderful activity/ 
hobby/business. I would add one more 
thing which you are aware of but left 
unsaid. It takes courage for a publisher 
such as yourself to say something in 
print that needs to be said but may 
prove unpopular in certain quarters. 
That sort of courage is also a vital 
ingredient. Wrongs can only exist as 
long as someone lacks the guts to point 
them out and do something Journalists 
and publishers have a unique responsi- 
bility in this area. They sometimes have 
to say something that may be harmful to 
themselves. I am happy to see that you 
recognize this responsibility. Keep up 
the good work. 	 Jack McGuane 
Lakewood, Ohio 
Just got the November issue. I would 
like to comment on Lill's column. The 
sole purpose of the entire square dance 
movement is FUN. Whenever the 
activity becomes work, it loses some-
thing — dancers. If a person dresses up 
for a dance he or she will enjoy it more 
than one who does not. The dress 
however does not necessarily have to be 
what we call square dance regalia. I 
vote for square dance dresses for the 
ladies and long sleeved, fancy colored 
or western shirts for the men, but not if 
it means that one person cannot 
participate. A presentable square of 
pantsuits is better than three couples in 
square dance dress. 
I would like to challenge all the record 
companies putting out rounds to have 
either second track cues or flip cues. I 




Your article, Am. Sq. Dance Mag., 
Nov. 1975. Concerning dress — New 
Dancers. 
Thanks for expressing my viewpoint so 
admirably. When the "flack" starts 
coming in, remember you aren't alone. 
Rip Riskey 
Haslett, MI 48840 
If my caller had told me I had to wear a 
square dance dress everytime I was at 
one of his dances, I wouldn't belong to 
his club! This Charlie Proctor isn't a 
caller — he's a dictator in a square 
dance shirt! 
I guess I agree with the Bausches. I 
like the "at ease" attitude they seem to 
have in their classes and clubs. Now 
don't get me wrong, there's nothing 
that makes a square dance like the 
pretty full dresses and the full. frilly 












the INTERNATIONAL ASSOCIATION 
In a poll taken recently of CALLERLAB 
members (active callers from virtually 
every state, canadian province and a 
number of countries overseas) the 
results showed a strong concern for 
dancers' needs and interests. High on 
the list of concerns expressed by the 
callers themselves is the transition 
period for dancers from class to club. 
New dancer recruiting and the need for 
a study of methods to retain dancers in 
the activity were also among the 
existing concerns for callers. Continual 
improvement, discovering how to find 
better methods of teaching new dancers 
and to improve caller teaching tech-
niques showed up on a number of the 
questionnaires. From these results 
much of the programming for the 1976 
CALLERLAB Convention will be based 
OF SQUARE DANCE CALLERS 
on such prime topics as Accreditation of 
Callers, Reviewing the Mainstream 
Basics List and Identifying the Various 
Levels of Square Dancing. 
CALLERLAB has 17 active commit-
tees; one of these is the New Dancer 
Committee. Headed by Jerry Helt of 
Cincinnati, Ohio with committee mem-
bers from many parts of North America, 
this group is involved in a major study 
not only of methods of bringing new 
dancers into the activity but in methods 
of indoctrinating them and providing 
them with a strong foundation of the 
basics. As in the case of many of the 
CALLERLAB committees, this partic-
ular group is deeply concerned with 
finding answers to the "dropout" 
situation. 
Melton Luttrell, Fort Worth, Texas 
OUR OWN DIXIE DAISY TRAVELING BAG 
An unusually versatile and attractive garment bag of excep-
tionally strong, lightweight vinyl. It features a diagonal zipper 
for easy access, a convenient accessories pocket and even a lit-
tle see-through window. 
Two sires, 24"x40" for men, 24"x50" for ladies, in bold, 
bright red, white and blue. 
We're very pleased with this handsome bag; we think you will 
be, too. We hope you'll try it at only $2.50 for the men's, 
$2.95 for the lady's, postpaid. 
We still have the CLASSIC. 
The MAJESTIC with classic styling, glove tanned leather. 
(A) Capezios Brigadoon 	 with 5/8" heel 
Blk/Wht 	$14.00 N•(AB) 
Gold/Sil ;20.00 	M•(CD) 
(B) Capezios U-Shell strap Sizes 4.10 	N-IAB) 	M-(C13) 
Blk/Wht $14.00 
Add $1.50 handling. Md. residents add 4% tax 
DIXIE DAISY 1351 Odenton Rd., Odenton, Md. 21113 
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heads the Halls for Square Dancing 
Committee. Realizing that more and 
more square dancers, teachers, and 
callers will be looking for their own 
square dance "home", this particular 
committee hopes to come up with 
suggestions for building, specifications, 
floor plans, etc. Several on the 
committee, including Luttrell himself, 
manage their own square dance halls 
and are in an excellent position to 
conduct this study. 
In recent years CALLERLAB members 
have appeared as staff members on the 
annual National Convention Callers' 
Seminar. In addition CALLERLAB 
members have supported the National 
by appearing on panels, conducting 
workshops and as featured callers 
during the annual events. 
The Quarterly Movements Committee 
of Callerlab suggests one movement for 
the mainstream workshop and dances 
in January, February and March, 1976: 
Lockit. After sorting through all current 
movement, the committee decided that 
this single choice was appropriate at 
this time. It is the committee's hope  
that all caller/teachers will include 
Lockit in the mainstream dance pro-
gram during the coming quarter. 
LOCKIT by Lee Kopman 
The action in Lockit starts either in an 
ocean wave or a two-faced line 
formation. (Actually, the ocean wave 
set-up is the more acceptable.) From an 
ocean wave, the centers of the wave will 
do a one-quarter arm turn (hinge) while 
the dancers on the ends move forward 
and around as in a fan the top. The 
movement terminates with the dancers 
once again in an ocean wave at right 
angles to the original formation. When 
Lockit starts from a two-faced line, the 
dancers follow the same action with the 
entire line rotating 90 degrees as the 
dancers move forward. 
EXAMPLES: 
Heads do-sa-do to an ocean wave 
Lockit, square thru three-quarters 
Left allemande 	 
Heads lead right and circle to a Ilne 
Do-sa-du to a wave, lockit 
Swing thru, boys trade, boys run 
Bend the line, crosstrall, 




by Tom & Dottie Dean 
JERSEY BOUNCE 
Two-step by Ray & Elizabeth Smith 
GR 14224 
YOU ARE MY LUCKY STAR 
Two-step by John & Shari Helms 
DREAMLAND 




Flip Square by Rocky Luminais 
TOP 25322 
RAILEY TWO/SALLY FORTH 
Instrumental Hoedowns 
NOTE: Now available again is the 
Classic "Summer Breeze" coupled with 
"Neapolitan" on GR 14003. 
P.O. BOX 216 
BATH, OHIO 44210 
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SEE OUR NEW PATENT LEATHER RINGO 
£4 SPINNERS AND MEN'S BOOTS AT YOUR 
FAVORITE SQUARE DANCE 
OR WESTERN 
STORE! 
YOU CAN BE ASSURED THAT COAST USES 
ONLY GENUINE LEATHER UPPERS £1 CHROME 
SPLIT LEATHER OUTERSOLES. 
THE NATION'S ±-,1 SQUARE DANCE SHOES 
coAsT NIIOES • • 








FIFTEEN YEARS YOUNG 
The Cannonaders square dance club of 
the Gettysburg, Pa. area celebrated it's 
fifteenth anniversary over a year ago, 
but the pleasant memories and the 
unique celebration still make an impact. 
More than 200 people, present mem-
bers and past, attended an anniversary 
banquet at the Gettysburg Sheraton 
Inn. Among those present were Jack 
and Jean McAndrews of Smithtown, 
N.Y., first presidents of the Cannona-
ders. 
The banquet program included a "This 
Is Your Life" program for caller Milt 
Neidlinger and his wife Hilda of 
Reisterstown, Maryland. Milt and Hilda 
have been with the Cannonaders since  
it's beginning. 
Each banquet guest received a copy of 
the lavish thirty-page history booklet 
written especially for the anniversary 
year. 
A big, open Anniversary Dance was 
held in the Gettysburg High School. 
Callers who have shared the past fifteen 
years with the Cannonaders were 
enjoyed. 
A publication, the "Cannonbawl", a 
float, exhibition dances, special festi-
vals, full classes, and many other 
features typify this active club. 
The Cannonaders Club philosophy is 
summed up this way: 
"All this to the end that square 
Continued on Page 57 
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LEE KOPMAN has two more albums and tapes of 
INTRODUCTION TO CHALLENGE DANCING. 
Albums are Nos. 1027, 1028, 1030, 1031. Albums 
are $7.95 each, plus 26e per album; tapes are $8.95 
each, plus 18t postage per tape. 
Lee Kc-)Prnan 
• Flip instrumentals 
PRESENTS 
BLUE STAR SINGLES 
2018— LAY BACK LOVER, Caller: Johnny Wykoll' 
2017— BELLS ON MY HEART, Caller: Roger Chapman' 
2016— FISHERS HORNPIPE/IDA RED, Hoedowns 
2015— SUGARFOOT RAG/RUBBER DOLLY, Hoedowns with banjo lead 
DANCE RANCH RELEASES 
631— ACTION/REACTION, First Hoedown on Dance Ranch 
630— MERRY-GO-ROUND OF LOVE, Caller: Frank Lane' 
629— HAVE A GOOD DAY AND PASS IT ON, Caller: Frank Lane' 
BOGAN RELEASES 
1279— LITTLE HEARTACHE, Caller: Lem Smith' 
1278— THIS HOUSE RUNS ON SUNSHINE, Caller: Mike Sikorsky' 
1277— 78 TROMBONES, Caller: Lem Smith' 
LORE RELEASES 
1152— IT'S GONNA BE A HAPPY DAY, Caller: Stan Ruebell' 
1151— FOUR LEAF CLOVER, Caller: Harold Bausch' 
1150— RING RING THE BANJO, Caller: Larry Prior' 
1106— THOSE WERE THE DAYS, Caller: Harold Bausch' [Re-releasej 
SWINGING SQUARE RELEASES 
2371— CHRISTMAS TIME'S A-COMING, Caller: Wayne Mahan' 
2370— FIRST TIME THING, Caller Rocky Strickland' 
ROCKING A RELEASES 
1364— C-B HANDLE SONG, Caller Joe Sorrell' 
1363— IFS A LITTLE MORE LIKE HEAVEN, Caller Jesse Cox' 
1362— BONEY FINGERS, Caller: Chuck Acelln' 
MERRBACH RECORD SERVICE 
323 West 14th St., Houston, Texas 
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NOTE We can supply volume controls for the 
7-series of Newcomb to any mike that uses the 
cannon plug. We can also wire the 636-EV mike 
with a volume contraol that will work on the old 
Newcomb TR series, or the new 7-series. Price is 
$50.00 plus $3.00 postage. 
Write for information of ST-3 Tuner 
and the PM-4 wireless mike. 
PM-4 Mike: $274.00 





MERRBACH RECORD SERVICE. P.O. Box 7308, Houston, Texas 77008 
st 
SHOCK CORD 
Braided, with Plastic 
coated hooks 5116' . dia 
16 	long stretches to 28 




Carries up to 100 lbs 
40'' high, folds to 20" 
$25.00 plus $3 postage. 
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acme Jn6ustries 
THE RADERS 
$17.50 	 16"x 13" 
Please PRINT name desired —
lettered on both sides. 
Tastefully adorn your home, and at the 
same time identify yourselves to all as 
"square dancers." Crown your roof with 
a beautifully wrought weathervane, and 
personalize your lamp post or mail box 
with an appropriately lettered sign, 
topped with an attractive couple doing 
a right arm swing. 
All are custom cast in aluminum and 






Check or Money Order 
• 
ROME l NDUSTRIES 
331 Athens St. 
Jackson, Ohio 45640 
S19.50 	 15"x15" 
Please PRINT name desired—
lettered on both sides. 




CHALLENGE DANCING'S BASIC 
CALLS have been revised and updated 
in a current list which is the result of a 
pc!I of sixty-six callers and challenge 
dancer leaders around the country. 
There were 29 calls added to the list 
and 15 dropped. While this is a net gain 
of 14 calls, the impact of having more 
calls is lessened when one considers 
that four of the additions were 
Callerlab-approved figures, and several 
others could easily be considered 
club-level in various parts of the 
country. These calls are necessary in 
the list, however, to cover sections of 
the country where club-level does not 
include these calls. Several other 
adoitions represent merely slight varia-
tions of a basic. Overall, the revised list 
appears to be easier for callers to 
present and dancers to learn than the 
former list, even though there are more 
calls on it. 
Challenge Dancing's Basic Calls, first 
published in January, 1974, has been a 
tremendous asset in helping to standar-
dize dancing above club-level. Callers 
and dancers throughout the country are 
using this list as a guide of what to teach 
and learn first, The list is not designed 
to show every call used in challenge or 
every variation. Rather, it shows the 
calls which provide the foundation of 
challenge dancing. This list will be in 
effect for the next two years. 
All four couples movements: 
Right and left thru, star thru, pass thru 
curlique. cross trail 
All eight spin the top variations: 
Fractional tops (1/4 top, 1/2 top, 3/4 top) 
All eight swing thru 
About (swing about, "anything" about) 
Acey ducey 
Alter the wave 
Arky allemande/arky grand 
Arky star thru 
Block formations: 
Partner trade, partner tag, pass thru 
curlique, star thru, walk and dodge 
square thru (i.e., square the block) 
Cast a shadow 
Cast back/cross cast back 
Circle by (fractions)/Single circle by 
Circulates: 
Cross over circulate 
Split circulate 
Trade circulate (from two-faced lines 
or waves) 
T-bone circulate 
In roll circulate/Out roll circulate 
Clover and (anything) 
Coordinate 
Counter rotate/split counter rotate 
Cross and turn 
Cross by 
Cross chain thru/cross chain and roll 






Cut the diamond/Flip the diamond 
Diamond chain thru 
Dixie diamond 
Switch to a diamond 
6x2 acey ducey/3x2 acey ducey 
Ends bend 
Explode the line/wave 
Ferris wheel 
Flip back 
Follow your neighbor 
Cross your neighbor 
Half breed thru 




Cut the hourglass/Flip the hourglass 
Load the boat 
Lockit 
Mix: Anything and mix, such as swing 
and mix, circulate and mix, etc. 
Motivate 
Pass arid roll 
Pass in/Pass out 
Pass the axle 
Pass the ocean/Pass the sea 
Peel and trail/Trail and peel 
Percolate 
Phantom formations: 
Circulate, acey ducey, tag tree line 
trade the wave, turn and dual, 
wheel and deal 
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Each layer completely gathered and 
bound as shown. Simply sew the side 
seams and finish the casing for a per-
fect fit. 
Quarter in/Quarter out 
Quarter thru/three-quarter thru 
Recycle (wave, facing couples, all 8) 
Relay the ducey 
Relay the top 
Remake the tharlremake the set-up 
(Right or left) roll to ocean wave 
Roll (added after any call) 
Round off 
Rotary spin 
Rotate (couple and single) 
From squared set only) 
Scoot back variations: 
Scoot and dodge 
Scoot chain thru 
Scatter scoot 
Triple scoot 
Scoot and plenty 
Scoot and ramble 
Shuffle the deck 
Single wheel 
Slip-slide-swing-slither 
Spin chain the gears 
Spin chain and circulate the gears 
Spin the windmill (circulators go as di- 
rected) 
(Anything) the windmill (right, left, in, 
out, i,e, mix the windmill in)  
Split square thru 
Split square chain Lhru 
Spread (added atter any call) 
Square the bases 
Square chain thru 
Square chain the top 
Step and slide 
Swap around 
Swing and circle 
Switch the wave/line 
Swing the fractions 
GRAND ZIP, Continued 
Lee and Dave outdid themselves and 
the dancers, both newer challenge 
dancers and those who have been 
around for some time, had a tremen-
dous time. It is obvious that these two 
fine callers spent a great deal of time in 
preparation for this weekend. We can 
barely wait until next November so that 
we can attend again. 
Thank you for having such a great 
magazine for all square dancers to 
enjoy. 
Jerry & Carolyn Yantis 
Dayton, Ohio 









State waist measurement and length of petticoat. extra full look 	S18 95 	$27 95 
Colors: 
white, black, red, pink, hot pink, maize, 
yellow, orange, kelly green, lime, light 
blue, aqua, royal, navy, brown, lilac, 
orchid, purple and the Bicentennial year 
red-white-royal/navy. 
Special Discount: $1.00 per kit for 
seven or more kits per order. 
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FEATURING 
NYLON MARQUISETTE LAYERS 
NO SNAG CONSTRUCTION 
STIFFENED RAYON BINDING 
NON-ROLL ELASTIC INCLUDED 





$14.95 	$21 95 
Include $1.25 PER KIT to cover mailing costs. 
Sewing Specialties 
7429 4th Avenue South 
Richfield, Minnesota 55423 
(612) 869-6822 
Encore 
by Mef Merrell 
Highlights from Past Issues of this Magazine 
25 YEAR AGO — January 1951 
American Squares bows to inflation: 
subscription rates are being raised from 
$1.00 per year to $1.50 for this 20-page 
magazine. 
A new term in the folk and square 
dancing vocabulary is being used with 
increasing frequency commensurate 
with its increasing popularity on the 
dance floor. The new term is "Round 
Dancing." Different from square and 
folk and ballroom dancing, yet incor-
porating ideas from each, round dan-
cing is beginning to show itself as an 
acceptable addition to an evening of 
sauare dancing. Two references to 
Round Dancing appear in this issue. 
Guy Merrill of California doesn't sound 
too convinced of the merits of tne 
"new" dance. He starts out, "We are 
going in for what is known as Round 
dancing." He continues with a descrip-
tion of a typical sequence and ends, 
"Bounce up and down throughout the 
entire dance and you have it. The above 
will fit any modern number on the Hit 
Parade. Just change the sequence 
around a little and don't forget to put in 
plenty of twirls." He does concede, 
"Some of the newer dances will 
undoubtedly last... some will prove 
worthy and some will not," but he 
plaintively wonders, "Why should we 
be used as a proving ground?" 
Gus Empie admits that learning to 
"rounddance" has been difficult for 
him, but he has a ready answer for the 
difficulty. "I am convinced that there 
should be a 'call' for each step of the 
dance. The 'call' should be used until all 
dancers are thoroughly familiar with the 
dance." He stresses the importance of 
proper instruction, calling the steps and 
conditioning the floor (by which he 
means carefully arranging dancers in 
concentric circles so all have enough 
"open country" in which to execute the  
steps). It is obvious that he expected all 
of the square dancers to participate in 
the rounds. 
10 YEARS AGO — January 1966 
Beginning with this issue, American 
Squares will be known as Square Dance 
Magazine, in order to be more readily 
identifiable to its prospective audience, 
especially to people who are not already 
square or round dancers. 
The vocabulary used to describe 
round dance steps has been under 
discussion at the last two National 
Square Dance Conventions, and a 
summary of those terms which were 
accepted at the two conventions is 
included: Adjust or Blend, Charge 
sides, Footwork, Pick up, Reverse, 
Spin, Twirl, Scissors, Twinkle and 
Whisk. In order to avoid confusion and 
controversy, and to prevent the hun-
dreds of existing RID write-ups from 
becoming obsolete, the general policy 
was established that "no change would 
be made unless and until it is clear that 
a change must be made." 
In an interview with Square Dance, 
Bruce Johnson of California said, "We 
are making our product more and more 
difficult to sell because we are making it 
harder and harder for people to 
participate." Bruce would like to see 
square dancing taken down from its 
professional level so it will be a more 
accessible hobby. "I am not against 
programming for high frequency dan-
cers. They are the most enthusiastic and 
I enjoy calling for them. But we must be 
able to maintain several dance levels to 
keep many people as happy as 
possible." Bruce says, "We need good 
teachers and leaders who have foresight 
and courage enough to put at least part 
of their programs on the recreation level 
for people who cannot be avid partici-
pants." There is a vital need for good 




by Harold & Lill Bausch 
We hear a lot about the various 
"levels" of square dancing but not 
much about the various types of clubs. 
Perhaps many of our dancers are not 
even aware of the variety that exists. 
There are clubs that dance once a 
week, some that dance every other 
week, some that dance once a month; 
some clubs have a different caller for 
each dance, some have the same caller 
all the time; some clubs require that 
you have several years of dancing 
experience before you can join, and 
some that have a new class coming in as 
new members each year. 
The atmosphere (or, as I say, the 
personality) of various clubs is as varied 
as the personalities of people. Some are 
relaxed, friendly and gay, while others 
are tense, determined, and almost 
grim. Some are strictly for fun and some 
seem to be a prestige trip. 
There are so many things that 
contribute to these things that no one 
person or situation can be credited or 
blamed. The one thing that contributes 
the most to the personality of a club is 
the people who are in it, second would 
be the caller, and somewhere close 
down the line would be the hall they are 
dancing in. 
It is my personal belief that the best 
situation for a club is to have a regular 
caller, one that does most, if not all, the 
calling for that club. This way the caller 
has a responsibility to help in all 
respects: to help keep the atmosphere 
friendly, to keep everyone relaxed, to 
keep the club dancers up on the 
mainstream calls (not all the experi-
mental calls, but such calls as are 
approved by Callerlab), and to add his  
experience to that of the club officers in 
steering the club. I also think it good for 
such a club to have a guest caller once in 
a while, perhaps when the club caller 
would like to accept an engagement in 
another area of the country. 
I suggest that it is the caller's 
responsibility to keep the club dancers 
current on popular calls. I mention this 
because so often I see clubs with no 
regular club caller who are in need of 
help. Too often the caller coming in for a 
one night engagement finds that the 
dancers don't know a certain call and so 
he takes the easy way out and just 
eliminates this call from his program, 
instead of taking the time to teach it. 
You see, he feels no responsibility 
toward this group of dancers; for he is 
only a guest caller. It so happens that I 
do not have that attitude. If I call 
something and the dancers fall apart on 
that call, I feel challenged to get them 
all through it, and will workshop that 
call if necessary. 
Remember, I am not talking about 
experimental calls; I am speaking of 
mainstream calls. Of course, there are 
some clubs too that do not care to keep 
up with "Mainstream— dancing — 
clubs that want an easier level. I find 
these to be a minority. Most clubs like 
to consider themselves Mainstream, 
and some like to think a bit higher. 
As to the Challenge clubs, they are 
great for people who dance often and for 
those who like it. I do most of my calling 
in mainstream clubs and workshop 
groups. That's where my fun is. To each 
his own.... 
One last comment — it is surprising 
the amount of influence a hall can have 
on a club. Some halls just lend 
themselves to a relaxed attitude, while 
others for various reasons do not. A hall 
that is noisy will bring out the gay 
atmosphere; a hall where the accoustics 
are deadened will put a damper on 
shouting, laughing and visiting. Be 
aware of this when you choose a hall as 
a regular meeting place. If a hall seems 
a bit noisy, but you can understand the 
caller with ease, then you are aided in 
having a gay time. If you can't hear the 
caller, you had better switch quickly! 
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Bill Cooper of Mississauga, Ontario 
Canada has just published a book 
entitled "Logical Teaching of Square 
Dance Basics" which will soon be 
reviewed in our Book Nook section, but 
at first glance we think he's got an 
in-depth modern way to go about 
teaching as well as analyzing what is 
taught in the beginners class situation. 
We like his breakdown of the basic 
teaching order including a chronological 
proposal going into first, second, third 
and beyond 3rd year of class/workshop 
work. We would urge that Callerlab 
committees responsible for setting up 
permanent teaching orders and levels 
take a good look at his suggestions. 
Regarding levels particularly, we 
notice on page 31 he has used the 
COLOR CODE idea first proposed in 
this magazine, October, 1974, center 
pages, to designate levels of dancer 
experience or club level preference. We 
still feel that a COLOR CODE is the best 
answer to this problem of identification. 
Bill's formula follows: 
Suggested Levels In Square Dancing 
1. WHITE One Night Stand 
For groups of new or first time 
dancers. Basics 1-12 used with a 
minimum amount of teaching. Descrip-
tive language is used to give as much 
help as possible to the dancers. 
2. YELLOW Occasional 
For groups that dance only once a 
month, or fortnightly, for social enjoy-
ment, and do not wish to progress 
further. Basics used would include 1-29 
and 33, 34, 37, 38, 45, 46. Some of these 
may require reteach or walk thru when 
used. 
3. GREEN First year 
For groups wishing to actively learn 
Modern Square Dancing. Based on 
approximately 30 nights teaching and 
practice. Basics taught and used are 
those listed 1-70.  
4. ORANGE Second Year 
For dancers who have passed the First 
Year level. Based on a further 30 nights 
teaching and practice. Basics taught 
and used are those listed 1-101. 
5. RED Experienced 
For dancers who wish to continue 
learning beyond Second Year. Requires 
at least another 30 nights teaching and 
practice. Basics would number about 
115 and include 1-100, the Families, 
plus currently popular ones. 
6. PURPLE Advanced 
For dancers with more than three 
years experience, able to dance well 
about 125 Basics from various setups 
and situations. They can cope readily 
with new and experimental material. 
7. BLUE Challenge 
For dancers who are able to devote 
much time to learning 150 or more 
Basics. 
PUT ON OUR BEST ETHICS 
Once more it seems there is a 
rash 	of 	more-than-usual 
caller/club date cancellations, and 
once more we would remind both callers 
and clubs that certain ethics apply in the 
matter of cancelling a booking, even for 
a very good reason. 
Callers generally book one to two years 
ahead. A sudden hole in caller's touring 
schedule (especially for a Saturday 
night date) can wreak havoc with plans. 
Sometimes a club can refill a date a 
caller has cancelled with six months 
lead time, but a caller can rarely fill a 
cancelled date by a club within the same 
period, especially in a locality further 
than one state away. 
Sudden sickness may be valid reason, 
but a caller should endeavor to assist 
the club to replace himself on short 
notice. 
Clubs should be prepared to compen-
sate a caller by one-half his fee if they 
cancel him within a three-month period, 
and a token "expense" compensation of 
$25.00 if they cancel him within a 
six-month period, no matter what 
reason is given. 
Jim Alley of Rutland, Vermont, 
acknowledged recently that ". 	. a 
committee is needed to make a study of 
these problems between callers and 
clubs." Perhaps the Ethics Committee 
of Callerlab, or a special committee of 
Legacy, will give the problem some 
airing. soon 
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KEEP 'Si! DANCING,  
by Ed Fraidenburg 
Average Club Hash & Breaks 
Interesting choreography arrangements 
using no more than the 75 Extended 
Basics plus 10. 
Heads slide thru, turn thru, slide thru 
Cast off three-quarters, centers run 
All slide thru, centers pass thru 
Left allemande 	 
Heads slide thru, turn thru, slide thru 
Cast off three-quarters, ends pass thru 
All wheel and deal, centers pass thru 
Slide thru, pass thru, wheel and deal 
Centers square thru three-quarters 
Left allemande 	 
Heads slide thru, turn thru, slide thru 
Cast off three-quarters, 
Centers cross run, left allemande 	 
Head men and corner girl go forward 
And back, slide thru, girls run 
All slide thru, boys run, pass thru 
Wheel and deal, centers turn thru 
Slide thru, centers pass thru 
All cast off three-quarters, pass thru 
Wheel and deal, centers turn thru 
Slide thru, centers pass thru 
All cast off three-quarters 
Left allemande 	 
Sides roll away, heads slide thru 
California twirl, slide thru, centers run 
All slide thru, 
Centers square thru three-quarters 
Left allemande 	 
No. 1 couple only half sashay 
New heads slide thru 
Those who can slide thru, 
Three girls run, circle eight 
Three girls roll away 
Sides square thru three-quarters 
Heads pass thru, left allemande 	 
Heads square thru four, swing thru 
Boys run, ferns wheel and spread 
Pas thru, wheel and deal, 
Girls swing thru, turn thru 
Boys courtesy turn 'em 
Left allemande.. 	 
Heads half square thru, swing thru 
Boys run, ferris wheel and spread 
Pass thru, wheel and deal 
Girls swing thru, turn thru 
Boys courtesy turn 'em, crosstrail thru 
Left allemande.. 
Heads square thru tour, swing thru 
Boys run, tag the line right 
Ferris wheel and spread, pass thru 
Wheel and deal, boys turn thru, 
Centers in and cast off three-quarters 
Girls crossfold, zoom, girls turn thru 
Boys courtesy turn 'em, pass thru 
Wheel and deal, zoom, 
Centers pass thru, left allemande.... 
Heads square thru four 
Circle half to a Iwo-faced line 
Ferris wheel and spread, curlique 
Eight circulate, same sex trade 
Eight circulate, boys run 
Centers square thru three-quarters 
Left allemande 	 
Heads square thru four 
Circle half to a two-faced line 
Couples hinge, triple trade 
Couples hinge, swing thru 
Boys run, couples circulate, 
Couples hinge, triple trade 
(Careful) wheel,and deal, passs thru 
Wheel and deal, centers square thru 3/4 
Left allemande 	 
Heads lead right and circle to a line 
Pass thru, couples hinge. triple trade 
Step thru, tag the line in, star thru 
Trade by, right and left thru 
Left allemande 	 
Heads lead right and circle to a line 
Right and left thru, pass thru 
Couples hinge, triple trade, step thru 
Tag the line in, star thru, trade by 
Pass thru, trade by, left allemande 	 
Heads square thru four, ocean wave 
Follow your neighbor and spread 
Boys run, right and left thru, slide thru 
Left allemande 	 
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Heads lead right and circle to a line 
Swing thru, boys run, triple trade 
Boys run, swing thru, right and left thru 
Star thru, pass thru, trade by 
Left allemande 	 
Sides square thru four, swing thru 
Boys run, tag the line right 
Couples hinge, triple trade 
Boys cross run, couples hinge 
Pass thru, trade by, circle half 
To a two-faced line, tag the line right 
Couples hinge, triple trade, 
Boys cross run, couples hinge, 
Pass thru, trade by, left allemande 	 
Heads square thru four 
Circle half to a two-faced line 
Tag the line right, couples hinge 
Triple trade, boys cross run 
Triple trade, couples hinge 
Star thru, pass thru, wheel and deal 
Centers square thru three-quarters 
Left allemande 	 
Sides flutter wheel and pass thru 
Heads pass thru, boys run 
Those who can walk and dodge 
All cloverleaf, left allemande 	 
Heads square thru four, ocean wave 
Walk and dodge, tag the line in 
Star thru, centers pass thru, ocean wave 
Walk and dodge, tag the line in 
Star thru, pass thru, left allemande 	 
Heads square thru four, ocean wave 
Ends circulate, centers walk and dodge 
All tag the line in, pass thru, ends fold 
Curlique, girls trade, recycle 
Square thru three-quarters, trade by 
Left allemande 	 
Side ladies chain, heads lead right 
Circle to a line, pass thru, boys trade 
(Left hand wave) Follow your neighbor 
Spread, left allemande 	 
Heads square thru four, curlique 
Follow your neighbor and spread 
Swing thru, boys run, wheel and deal 
Left allemande 	 
Heads lead right and circle to a line 
Curlique, eight circulate, boys run 
Swing thru, follow your neighbor 
And spread, swing thru 
Follow your neighbor and spread 
Swing thru, girls trade, pass thru 
Wheel and deal, centers square thru 3/4 
Left allemande 	 
Heads lead right and circle to a line 
Spin the top, follow your neighbor 
And spread, girls trade, 
Right and left thru, spin the top 
Follow your neighbor and spread 
Girls trade, crosstrail thru 
Left allemande 	 
Heads lead right and circle to a line 
Spin the top, follow your neighbor 
Spread, girls trade, spin the top 
Follow your neighbor and spread 
Girls trade, left allemande 	 
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by Bob Howell 
In the September issue of American Squaredance, the Pravo Horo was featured. Here is 
a much simpler version of the dance which makes it great for one night stands. This is 
how Carole Howard presented it at Jane Farwell's Folklore Village, Dodgeville, Wisconsin. 
PRAVO HORO (Bulgarian Line Dance) 
Record: MH 45-3057 
Formation: Long line of mixed dancers, arms linked with second neighbor on each 
side, left over, right under. 
MEASURE COUNT 
1 	 1 	Short step forward toward center with left foot. 
2 Touch right toe to instep of left foot. (No weight on right) 
2 	 1 	Step diagonally back and to the right with right foot. 
2 Continue diagonally back to right with left foot closing to right. 
3 	 1 	Step to right with right foot. 
2 Touch the left toe to instep fo right foot. (No weight on left) 
Let's start the New Year with a solo dance that the black youngsters at school 
taught me. This is "Soul" and the music certainly fits the dance. As part of our 
American scene, the Hustle is being danced from New York to California. There 
are many variations, but here is the "Monticello Hustle" as we dance it.lt comes 
to you through the courtesy of the Monticello Haystackers, a junior high school 
square dance club. 
MONTICELLO HUSTLE 
Formation: None, solo dance. 
Music: "The Hustle" AVCO AV4653, or "Hustle" Polydor PO 10.81. 
Wait for a strong downbeat at the beginning of a musical phrase. 
COUNTS 
1-4 	Starting on the left foot, walk forward three steps, L,R,L, and tap the right 
toe forward on the 4th count. 
5-8 	Walk backwardthree steps, R,L,R, and touch the left toe backwards on count 8. 
9-11 Walk forward three steps L,R,L, again. 
12-13 Tap right toe forward twice. 
14-15 Tap same right toe backward twice. 
16 	Tap right toe forward again. 
17 Tap right toe backward again 
18 	Tap right toe out to the right while pivoting Y. right on left foot. 
19-22 Back up three steps, R,L,R, and touch the left toe backward on count 22. 
Entire routine begins again. Use plenty of Body English with arms remaining close 
to the side of the body. 
42 
Here is another "old timer" that still works well on one night stands. 
FOLLOW THE LEADER 
BREAK: Use any simple intro, i.e. Circle left and right, or, Allemande left and 
grand right and left. 
FIGURE: 
First lady lead to the gent on her right 
And swing that guy with all your might 
Now on to the next and swing him too 
While the gent follows up and swing lady No. 2 
Now both move on and listen to me 
Head lady swing fourth gent while her man swings lady No. 3 
The lady goes home and waits right there 
Till her honey swings with the 4th lady fair 
Now he hurries home and all eight swing 
Promenade your partner, go round the ring. 
Each subsequent couple then follows suit. 
/// 
This is a variation of a fine contra presented by Jerry Helt at the National Square 
Dance Convention in Kansas City. Its simplicity makes it beautiful. 
THE THREE-QUARTER CONTRA 
Record: Any smooth flowing, rather slow, waltz. 
Formation: Contra line, 1,3,5,7, etc., active and crossed over. 
Actives join both hands with the one below and cross the joined hands. I prefer to 
"cadence call" this dance rather than cueing it. Opposite footwork throughout. 
MEASURE 
1 	Step-swing out away from the center of set. (Man steps on left, swings right 
across in front of left; lady opposite) 
2 	Step-swing in toward the center of set. (Man steps on right, swings left 
across in front; lady opposite) 
3.4 	Man steps left on left foot and draws right foot to it. Repeat. (Roll the 
joined hands as these steps are taken.) Lady does the opposite. 
5 -8 	Reverse the first portion of dance: Step swing in, out and draw two 
towards center of set ending in original spot. 
9 	Balance together, man stepping forward on left, lady right, while 
pulling hands up under chin. 
10 	Balance away. 
11.12 Dropping right hands, turn lady under man's and lady's left arms to end 
facing each other (A swat the flea movement). 
13 	Joining both hands again, balance together. 
14 Balance away, this time dropping left hands. 
15.16 In six steps turn the lady under the right arm (Box the gnat movement). 
17.20 While still maintaining a right hand hold, star right 12 steps. 
21.24 Make a left hand star, go the other way back in 12 steps. 
25-28 Roll promenade (Man maintains left hand hold while turning lady into 
skirt-skaters position) and passing the opposite gent with left shoulder 
completes a half promenade. 
29-32 The two facing couples complete a cross trail thru, taking 12 steps and 
face a new one below to begin the entire routine again. 
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1606 Hopmeadow Street 
Simsbury, Conn. 06070 
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TALK 
If some of the callers would dance the 
complicated non-directional figures we 
are having today, at the speed they call, 
they would soon find out why so many 
dancers are having problems. We know 
that there are various levels of dancing  
— Club Level — Midstream — 
Advanced — Challenge.  
Those who have more time could 
attend additional workshops and ad-
vance to the levels where they would 
have themost fun. Butfor the average 
limited dancers, with mite   time and who 
know the basics, there should be a place 
on one of these levels, providing the 
would callers 	slow down their tempos to 
would give all the 128 beats.This  
dancers more time toexecute these new 
figures in a relaxed and enjoyable 
fashion. 
Many who have started square dan-
cing together as friends are now drifting 
apart, due to the pace that square 
dancing is going 	with so many 
new figures and fast calling. 
Relaxed dancing should be encouraged 
on all levels,sothat all dancers will 
have the same opportunity to learn and 
execute these new figures in a smooth 
and enjoyable fashion. 
Remember square dancing is for fun. 
Let's keep it that way! 
Ed. Y. Vache 
Philadelphia, PA 
LET'S REDO THE WAY WE REVIEW 
On several occasions I've had the 
urge to make some comments about the 
record reviews.... After reading the 
review for October, I've decided it's 
COUNTER. FIRM 
Sidstgerb 	SUPPORT e s,Ary-3 
coNFORT e.14E7R- 3  A MEW IIANDSome-i(ii. 
Su 	uidel 	NIGH FASHION 
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time to speak out. 
The reviewer, speaking of "Sittin' 
Back", says, "The music and melody of 
this dance make it our second pick this 
month." But in the next sentence he 
says, "The figure is somewhat jerky 
and poorly timed." The reviewer is 
rating a poorly timed record as his 
number two choice because the music is 
good! I call that an extremely poor 
choice in priorities in rating a record. 
There are too many records on the 
market today which are pure garbage. I 
have listened to more records than I 
care to count which have 30, 28 and 
even 24-beat grand squares. One gave 
over 40 beats. Many, many records call 
for the dancer to "go up and back" or 
"swing at home" but don't allow any 
beat on which to do these figures. 
Others squeeze 68 beats or more of 
action into 64 beats of music. 
We have all heard choreography in 
which the ladies are chained to a do 
paso. We've all danced to records which 
place us in a Box 1-4, ask us to all eight 
circulate and miraculously end in an 
ocean wave. We've been forced to get 
through combinations of figures that are 
awkward or unpleasant to dance. We 
square thru to an allemande left; we 
square thru to a star thru (ask the gals 
about that one), etc. 
In short we have too many would-be 
choreographers on ego trips who are 
cranking out records containing poorly 
timed and/or incorrectly choreographed 
figures. And yes, even some of our 
national callers have been guilty of 
releasing records with glaring bloopers. 
Worse yet, it seems that no one is 
making any real effort to correct these 
abuses. 
If a record review is to be useful, if it 
is to have any value at all, it must be a 
leader in correcting these abuses. If a 
figure is poorly timed and/or incorrectly 
choreographed, a statement to that 
effect should be line one of that record 
review. And no matter how good the 
music is, callers should be advised not 
to purchase that record. I say this even 
if a minor alteration on the part of the 
purchaser would make it usable. There 
are enough records with well-choreo-
graphed figures which are well-timed 
and set to excellent music. We don't 
need to compromise. Records which fit 
this criteria should be highly recom- 





 ? • 1. 
Is II- 
ioossihie? 
We think so — and we're going to 
try to make it happen. Who are 
we? We are a non-profit corpora-
tion called the Folk Life Outreach 
Center and we're now raising 
money to purchase the Lighted 
Lantern camp as a home for our 
programs. Our purpose is the 
preservation and perpetuation of 
our American folk heritage — the 
singing, dancing, crafts, legends 
— and we would especially like to 
see the square and folk dance 
programs of the Lighted Lantern 
continued. If you'd like more 
information about our programs 
or our plans for the Lantern, 
please write: 
Chris Kermiet, Director 
FOLK LIFE OUTREACH 
CENTER 
Route 5, Box 825 
Golden, Colorado 80401 































































































































































































































































































































































































































































































































































































































































































































































































































































































OF SPECIAL INTEREST TO THE 
HIGH 	 ., FREQUENCY DANCER 0 or 	& ADVANCED PROGRAM ii.  
ADVOCATE 
by Jim Kassel 
Yesterday was Thanksgiving day and 
last night I saw a quotation stating that 
"A full stomach makes a dull mind". So 
forgive me this time because I'm 
certainly writing this on a full stomach. 
With the holiday season upon us allow 
me to say through this column That 
Mary and I wish the readers of this 
column the merriest Christmas ever and 
the happiest square dancing year in 
1976. 
Albuquerque, New Mexico 
From Jack Murray in Albuquerque I 
just received a letter typical of other 
letters and questions received in recent 
months. I shall quote in part. "I am in 
the process of organizing an advanced 
level club with a goal of progressing to 
beginning challenge level. I would 
appreciate any information you could 
give me toward making my program a 
success. I have a handout copy of the 
basic 100 challenge calls picked up at 
Callerlab this year. However, I want to 
make sure that I'm on the right track. 
For instance I'd like to make sure the 
people I teach and call for will be able to 
dance on the challenge floor at the 
National next year. Will they publish a 
list of figures to be used at Anaheim? 
Will Lee Kopman's albums be consid-
ered a standardized list?" You can see 
from Jack's remarks and questions that 
there is a growing concern for standard-
ized lists for advanced and beginning 
challenge dancing. Controlled lists or 
statements of what figures or existing 
lists will be used need to accompany all 
ads and brochures for advanced dances 
and week-ends. I am sure such is in the 
offing for the 1977 National at Atlantic 
City. Shall we all work toward this goal? 
Challenge Dancings Basic Calls 
In another section of this January issue 
will be found a listing of "Challenge 
Dancing's Basic Calls". This is another 
milestone in our standardization pro-
gram and represents the thinking of 
most of the leading challenge and 
advanced callers and instructors. They 
will be using this list now more than 
ever before, so it is imperative to 
acquaint yourself with the calls on this 
list if your plans take you in this 
direction or if you hope to attend any 
dances of an advanced or easy challenge 
level. Callers, please use this list first, 
and thoroughly, adding your variations 
and original choreography, and you will 
be sure you are going in the right 
direction and will have good solid 
advanced dancers. 
Richmond, Virginia 
A workshop dance was held recently to 
give some of the southern Virginia area 
tape groups a chance to dance to live 
advanced level calling. Keith Gulley 
was the caller and the response was 
gratifying. Nine squares from the 
Danville, Hopewell, Lynchburg, Roa-
noke, Raleigh, Norfolk, Hampton and 
Newport News area attended. The 
dancers were enthusiastic and re-
quested more of the same. 
Have we had news from your area in 
this column recently? Please send us 
something about the program of 
advanced and challenge dancing in your 
area. Promotion is so important and we 
should avail ourselves of every opportu-
nity to grow. Groups dancing at a 
slightly lower level must be supported 
by all of us. Challenge must look to 
Advanced for new dancers, and Ad-
vanced must look to Club, and so it 
goes. 
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SHOW OFF, Continued 
over and back, side ladies chain over 
and back, then chain with right hand 
ladies over and back. During this 64 
beats of action, the Dancing Master 
remains silent except that on the last 
four beats he prompts: Interlude and 
raps his staff on beat 64. 
INTERLUDE: We use a full Grand 
Square for 32 beats. On the last four 
beats, the Dancing Master prompts: 
Figure Two. 
FIGURE TWO: Use right and left thru 
in same order as chains were used in 
Figure One. 
INTERLUDE: Repeat Grand Square. 
FIGURE THREE: Use Heads right hand 
star and back by the left, then go to the 
right and make two stars, then sides 
star in center, then to the right for two 
stars. 
INTERLUDE: Repeat Grand Square. 
FIGURE FOUR: We often use couple 
chassEs with men passing back to back 
going over (eight counts and ladies 
back to beck on the return. However, we 
prefer the old Balance Four: Couple one 
sashays between couple three who 
promenade singly to head position (all 
in eight counts). Then couple three 
sashays home while one promenades to 
place. Repeat heads with right hand 
couples, sides straight across, then with 
their right hand couples. (Note: This 
figure is same as "Chassts here, 
promenade there" of the Fireman's 
Dance.) 
INTERLUDE: Repeat Grand Square. 
DEPARTURE: After final Grand Square 
repeat Salutation sequence, ending with 
promenade off floor to retrieve wraps at 
table. The Dancing Master should be 
the last to leave floor, moving slowly 
and bowing right and left to audience. 
NOTES: For the promenade, we 
suggest that lady merely place her left 
hand on partner's bent right arm. In 
leaving floor, the dancers may bow right 
and left to audience. 
This format is not entirely original but 
has evolved from trial and error. Other 
figures and breaks have been and can 
be used, but each should take 32 or 64 
beats to save the need for much 
practice. 
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PEEL OFF FAMILY 
Idea by Howard Liffick, 1961 
An individual half cast-off motion away 
from adjacent dancer, used to form lines 
of four from a double pass thru set-up, 
i.e. after a double pass thru, the lead 
couple casts away from each other to 
form the ends of a line facing opposite 
their starting point. The trailing dancers 
step forward and cast away from each 
other to form the centers of the same 
line, also facing opposite direction from 
starting point. In this case, ending 
would find two boy-boy and girl-girl 
lines facing each other. 
HISTORY: A take-off from couples cast 
off but in this case individuals cast off 
just half '1180°1. The "cross" peel off 
version had already been tried under 
the name of cross to a line that same 
year. After trying the peel off idea, it 
was concluded that Cross to a line was a 
crosstrail version of peel off and so was 
given the name of Trail oft to indicate 
the similarity. 
TRAFFIC PATTERN: A peel off does 
not mean centers in and all turn back. It 
happens to equal this under certain 
condition but is not the rule. The 
trailing dancers may or may not be 
centers. The body flow of a cast away 
from adjacent dancer is highly impor-
tant for choreography flow of "a quarter 
more" or bend the line. wheel and deal, 
wheel across, etc. One cannot peel off 
from two couples facing each other. It 
must be used only from a two-people 
single file, same facing direction 
set-up, in order to form a line or 
two-faced line. 
TEACHING FROM LINES OF FOUR: 
Heads go right and circle four to a line 
Pass thru, wheel and deal 
Doubles pass thru, peel off to a line 
Pass thru, wheel and deal 
Double pass thru, peel off to a line 
Pas thru, wheel and deal 
Double pass thru, peel off to a 
Left allemande.... 
Head couples star thru, 
All double pass thru, peel off 
Bend the line, star thru, 
Double pass thru, peel off 
Bend the line, star thru 
Square thru three-quarters to corner 
Left allemande 	 
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Promenade, head couples wheel around 
Pass thru, couples wheel across 
(couples trade) 
Wheel and deal. you're facing out 
Peel off, bend the line, pass thru 
Wheel across, wheel and deal 
You're facing out, peel off 
Bend the line, pass thru, wheel across 
Wheel and deal, you're facing out 
Peel off, bend the line, star thru 
Square thru three-quarters 
Left allemande 	 
Head couples crosstrail thru, separate 
Behind the sides star thru, substitute 
Peel off, wheel and deal, 
Double pass thru, first couple right 
Next one left, star thru, substitute 
Peel off, wheel and deal 
Double pass thru, first couple right 
Next one left, star thru, substitute 
Pass thru to left allemande 	 
Seemingly, the peel off up to this point 
involves all eight dancers, but really 
only involves four. This is where the 
"centers in and turn back" theory falls 
all to pieces. 
EXAMPLES using only two couples: 
Head couples pass thru, boys run 
Peel off, bend the line, star thru 	 
(Equals zero) 
Head couples swing thru, ends fold 
Peel off, bend the line, again swing thru 
Ends fold, peel off, bend the line 
Crosstrail thru to the corner 
Left allemande 	 
NOTE: In this type set-up, a two-faced 
line is formed by the peel-off command. 
You will not that no centers to go in can 
be established. The lead people are 
adjacent to each other so they cast away 
to become the ends of the line facing in 
opposite directions. The trailing dan-
cers step forward until adjacent to each 
other and then cast away to become the 
centers of the line, also facing in 
opposite directions. More examples 
could be: 
Head couples swing thru, ends fold 
Peel off, wheel and deal, frontier whirl 
Crosstrail around one into the middle 
Turn thru to the corner, left allemande.. 
Head ladies Dixie style to ocean wave 
Balance, ends fold, peel off 
Ladies trade, bend the line, box the 
gnat 
Crosstrail thru to left allemande 	 
Head couples half sashay, boys lead 
Dixie style to ocean wave, balance 
Ends fold, peel off, boys trade 
Bend the line. box the gnat, slide thru 
Left allemande 	 
Head couples square thru to outside two 
Swing thru, girls fold, peel off 
Wheel and deal to face those two 
Left allemande 	 
TRAIL OFF (Cross peel off) variations: 
When in position to do a peel off 
movement. lead people adjacent to each 
other do a cross trail into the peel off 
pattern to become the ends of the line 
while trailing dancers step forward and 
crosstrail into their peel off pattern to 
become the centers of the line. Actually, 
the trailing dancers are stepping 
forward and trading with each other. 
EXAMPLES using trail off commands: 
Heads go right and circle to a line 
Pass thru, wheel and deal, 
Double pass thru, trail off to a line 
Pass thru, wheel and deal, 
Double pass thru, trail off to a line 
Pass thru, wheel and deal, 
Double pass thru, trail off to a 
Left allemande 	 
Head couples pass thru, boys run 
Trail off, bend the line, star thru 
Crosstrail to the corner, left allemande.. 
Head couples swing thru, ends fold 
Trail off, bend the line 
Same two swing thru, ends fold 
Trail off, bend the line 
Crosstrail thru to the corner, 
Left allemande 	 
PEEL OFF AND ROLL means Peel off 
and a quarter more; the quarter more 
body turning motion in the same 
direction as the cast away motion 
started, i.e., after a double pass thru, a 
Peel off and roll puts all in another 
double pass thru set-up. 
EXAMPLE: 
Head couples go right and circle to a 
line 
Pass thru, wheel and deal, double pass 
thru 
Peel off and roll, double pass thru 
Peel off and roll, double pass thru 
First couple left, next couple right 
Left square thru four hands to corner 
Left allemande 	 
PEEL AND TRAIL/TRAIL AND PEEL 
(Variation 1966) 
Lead dancer takes first command (peel 
off) while trailing dancer takes second 
command (trail off). 
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EXAMPLE: 
Heads star thru, all double pass thru 
Peel and trail, bend the line, pass thru 
Wheel and deal, double pass thru 
Trail and peel, wheel and deal 
Cloverleaf, peel and trail 
Wheel across, star thru, dive thru 
Pass thru to left allemande 	 
CHOREOGRAPHY QUESTIONS 
1. In writing a figure for square 
dancing, what three main parts 
are to be considered? 
2. How can a simple figure be varied? 
3. The "shape" of a square can be set 
up in how many ways? 
4. Why is it necessary sometimes to 
set up new partnership relations 
before starting a figure? 
5. When analyzing a new movement, 
what kind of equivalents do we 
look for? 
6. 	Are there equivalents used to set up 
a figure? Name three major types. 
7. Give one 1P2P line set-up for: 
A- the BASIC program 
B- the EXTENDED program 
C- the ADVANCED club level 
program 
8. Give one "Heads lead right" set-up 
for each program listed above. 
9. A Box 1-4 set-up is usually a square 
thru equivalent. Give one example 
that is not. 
10. Give two 3/4 Square thru equival-
ents. 
11. Give one Right and Left Thru equi-
valent for use in: 
A- the BASIC program 
B- the EXTENDED program 
C- the ADVANCED club level 
program. 
12. Give one Two ladies chain and one 
four ladies chain equivalent. 
13. Give one 3-Zero combination series 
which always holds true. 
14. Zero movements are usually accom-
plished from what type set-ups? 
15. Give two 8-chain-thru zero move-
ments. 
16. Name the various get-out partner-
ship possibilities. 
CHOREOGRAPHY ANSWERS 
1. The set-up, the "gimmick" or 
body of the figure, and the get-out 
to a left allemande. 
2. By using an equivalent set-up, 
equivalents and zeros in the body 
and a surprise get-out. 
3. Squares, circles, lines, stars, "H" 
pattern. 
4. To insure a quick or surprise 
get-out. Also, "gimmick" type 
figures need elaborate set-ups. 
5. The equivalents to a pass thru, 
right and left thru, two ladies 
chain, square thru, lead to the 
right, etc. 
6. There are three major equivalents 
to "set up" a figure, i.e. 1P2P, 
Box 1-4, and "lead to the right." 
7. 1 P2P line set-ups could be: 
BASIC: Promenade, heads wheel 
around 
EXTENDED: Heads lead to right 
Swing thru, boys run 
Bend the line 
ADVANCED: Head couples half 
sashay, curlique, split sides 
Single file right around one 
To a line. 
8. "Heads lead right" set-ups are: 
BASIC:Head ladies chain, half 
square thru 
EXTENDED: Head couples swing 
thru, star thru 
ADVANCED: Head couples 
square chain thru. 
9. Box 1-4 = heads spin the top, boys 
run, wheel and deal, pass thru 
10. Half sashay, turn thru 
(or) Partner trade 
11 Right and left thru equivalents are: 
BASIC: Pass thru, California 
twirl 
EXTENDED: Two ladies chain, 
Spin the top, slide thru 
California twirl 
ADVANCED: Trade the wave. 
12. Two ladies chain equivalent: 
= Swing thru, box the gnat 
right and left thru 
Four ladies chain equivalent: 
= Heads star thru, substitute, 
Star thru. 
13. Lines pass thru, wheel and deal 
Double pass thru, centers in 
Cast off 3/4 to a line 
(Repeat two more times to zero) 
14. Couples facing, lines facing, 8-
chain thru set-ups. 
15. Eight-chain thru zero = right and 
left thru, dive thru, pass thru 
(Repeat) OR Swing thru, centers 
run, couples circulate, wheel and 
deal, dive thru, pass thru 
16. Partner, Corners, Opposites or 
Right-hand ladies (In sequence) 
and (Out of sequence). 
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NOTE: All questions and answers can 
be found in your editor's "Set-Up And 
Get-Out" Manual. 
REVIEW 
Callerlab Suggested Movement 
January, February, March 
LOCK IT 
By Lee Kopman, September 1971 
From a two-faced line or ocean wave, on 
call to LOCKIT, centers cast 1/4 and 
ends move up as in Fan the top. 
Movement is meant to be used after 
another command, i.e. Swing thru and 
lockit. 
NOTE: A swing thru plus LOCKIT 
equals Spin the top. 
EXAMPLES by Will Orlich: 
Head couples 'swing thru and LOCKIT 
Turn thru* 	( = Lead right) 
Circle four, head gents break to a line 
"Pass the ocean and LOCKIT" 
(= Right and left thru) 
"Swing thru and LOCKIT, boys run 
Wheel and deal, star thru" 	 ( = Zero) 
Crosstrail thru to left allemande 	 
Head couples 'swing thru and LOCKIT 
Boys run and bend the line'....(= Fer-
ris wheel) 
Spin the top and turn thru 
Left allemande 	 
Heads lead right circle to a line 
'Swing thru, LOCKIT. Boys run, 
Wheel and deal, star thru•....( = Zero) 
Slide thru, "swing thru, LOCKIT'.... 
(= Spin the top) 
Spin the top, boys run, couples circulate 
Bend the line, left allemande 	 
Heads lead right, circle to a line 
Pass the ocean and LOCKIT 
Box the gnat, pass the ocean, LOCKIT 
Slide thru, trade by, star thru 
Swing thru, LOCKIT 
All-8 circulate, centers twice, LOCKIT 
Turn thru, wheel and deal 
Square thru three-quarters to 
Left allemande  
Heads square thru four hands 
Swing thru, scoot back, LOCKIT 
Girls run, triple trade, LOCK IT 
(Two-faced line lockit = 
couples hinge) 
Ferris wheel, U-turn back, cloverleaf 
Center four swing thru, turn thru 
Left allemande 	 
EXAMPLES by Jack Lasry: 
Heads lead right circle to a line 
Curlique, cast off three-quarters 
LOCKIT, scoot back, boys run 
Ferris wheel, centers do-sa-do to wave 
Chain reaction, boys run, bend the line 
Heads lead right circle to a line 
Curlique, eight circulate, hinge 
LOCKIT, swing thru, boys run 
Ferris wheel, centers do-sa-do to wave 
Chain reaction, boys run, 
Couples circulate, wheel and deal 
Dive thru, square thru three-quarters 
Left allemande 	 
Heads pass the ocean, chain reaction 
Boys run, ferris wheel 
Centers do-sa-do to a wave, LOCKIT 
Curlique, walk and dodge, swing thru 
Turn thru, left allemande 	 
Heads do-sa-do to a wave, LOCKIT 
Chain reaction, boys run, ferris wheel 
Centers pass thru, curlique, girls run 
Left allemande 	 
FIGURE) 
by Jay King, Lexington, Mass. 
Heads flutter wheel, sweep a quarter 
Pass thru, star thru, flutter wheel 
Sweep a quarter, left allemande... 
Heads square thru, swing thru 
Boys run, wheel and deal 
Sweep a quarter, half square thru 
Trade by, swing thru, boys run 
Wheel and deal, sweep a quarter 
Slide thru, left allemande 	 
Heads lead right and circle to a line 
Slide thru, swing thru, girls U-turn back 
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Couples circulate, wheel and deal 
Sweep a quarter, swing thru, star thru 
Trade by, pass thru, left allemande 	 
Head lead right and circle to a line 
Pass thru, wheel and deal 
Sweep a quarter (into double pass thru 
formation) 
Double pass thru, first two left 
Next two right, pass thru, wheel and 
deal, sweep a quarter 
Centers swing thru and turn thru 
Left allemande 	 
Side ladies chain, flutter wheel 
Sweep a quarter, pass thru, star thru 
Two ladies chain, flutter wheel 
Sweep a quarter, pass thru 
Left allemande 	 
Sides lead right and circle to a line 
Pass thru, wheel and deal, 
Insides sweep a quarter (to the right) 
Same two slide thru, square thru 3/4 
Left allemande 	 
Sides reverse flutter wheel, 
Sweep a quarter, pass thru, star thru 
Reverse flutter wheel, sweep a quarter 
Left allemande 	 
Sides lead right and circle to a line 
Pass thru, wheel and deal, 
Sweep a quarter, zoom 
Double pass thru, first two left 
Next two right, pass thru 
Wheel and deal, sweep a quarter 
Double pass thru, first two left 
Next two right, crosstrail thru to corner 
Left allemande 	 
by John Strong, Salinas, California 
Heads square thru, swing thru 
Scoot back, fan the top, recycle 
Pass thru, wheel and deal 
Double pass thru. centers in 
Cast off 3/4 , star thru, curlique 
Walk and dodge, partner trade, 
Curlique, walk and dodge, star thru 
Curlique, coordinate, 
Couples circulate, girls trade 
Boys circulate, wheel and deal 
Pass thru, trade by, right and left thru 
Left allemande 	 
Four ladies chain, heads curlique 
Walk and dodge, swing thru, boys run 
Couples circulate, half tag trade & roll 
Star thru, curlique, transfer column 
Swing thru, scoot back 
Walk and dodge, partner trade 
Curlique, coordinate, veer right 
Trade by, star thru, pass thru 
Wheel and deal, zoom, pass thru 
Left allemande 	 
Heads flutter wheel, curlique 
Walk and dodge, swing thru 
Scoot back, recycle, left allemande 	 
Heads star thru, pass thru 
Square thru three-quarters, cloverflo 
Left allemande 	 
Heads half square thru, swing thru 
Scoot back, fan the top 
Right and left thru, star thru 
Pass thru, cloverflo 
Spin chain thru, swing thru 
All eight circulate, swing thru 
Spin the top, curlique, 
Transfer the column, swing thru 
Boys run, flutter wheel, pass thru 
Partner tag, left allemande 	 
Heads flutter wheel, star thru, 
Pass thru, curlique, split circulate 
Boys run, curlique, transfer column 
Centers run, bend the line, star thru 
Double pass thru, first couple left 
Second go right, pass thru, tag line 
Cloverleaf, box the gnat, pass thru 
Star thru, crosstrail, 
Left allemande 	 
Heads star thru, pass thru, star thru 
Curlique, transfer the column 
Swing thru, boys run, pass thru, 
Bend the line, star thru, pass thru 
Cloverflo, left allemande 	 
Four ladies chain, four ladies chain 3/4 
Heads square thru, star thru 
Flutter wheel, curlique, coordinate 
Half tag trade and roll 
Right and left thru, left allemande 	 
Heads pass the ocean, fan the top 
Slide thru, pass thru, swing thru 
Scoot_back, recycle, pass thru 
Trade by, right and left thru, 
Flutter wheel, sweep a quarter 
Flutter wheel, crosstrail 
Left allemande 	 
Heads star thru, pass thru, veer left 
Couples circulate, half tag. trade, roll 
Star thru, curlique, coordinate 
Couples circulate, girls trade 
Boys circulate, wheel and deal 
Pass thru, cloverflo, 
Left allemande 	 
Heads pass thru, partner trade 
Curlique, walk and dodge 
Spin chain thru, girls circulate twice 
Swing thru, recycle, Star thru 
Pass thru, wheel and deal, zoom 
Square thru 3/4 
Left allemande 	 
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by Jay King, Lexington, Mass. 
DESTROY THE LINE FIGURES 
Heads square thru, do-sa-do to a wave 
Girls walk and dodge, destroy the line 
Pass thru, trade by do-sa-do to wave 
Girls walk and dodge, destroy the line 
Pass thru, trade by, left allemande 
Heads right and left thru, curlique 
Walk and dodge, swing thru 
Boys walk and dodge, destroy the line 
Swing thru, right and left thru 
Left allemande 	 
Heads lead right and circle to a line 
Pass thru, center boys only run right 
Destroy the line, curlique 
Centers walk and dodge, 
Destroy the line, left allemande 	 
Sides lead right and circle to a line 
Pass the ocean, girls walk and dodge 
Destroy the line, eight chain four 
Do-sa-do to a wave, 
Girls walk and dodge, destroy the line 
Pass thru, trade by, square thru 3/4 
Left allemande........... 
Sides lead right and circle to a line 
Spin the top, boys walk and dodge 
Destroy the line, turn and left thru 
Left allemande 	 
Heads slide thru, square thru 3/4 
Left swing thru, girls walk and dodge 
Destroy the line, turn thru 
Trade by, square thru 3/4 
Left allemande 	 
Heads lead right and circle to a line 
Slide thru, swing thru. 
Boys walk and dodge, girls circulate 
Destroy the line, swing thru 
Girls walk and dodge, boys circulate 
Destroy the line, square thru 3/4 
Left allemande. 	 
Sides lead right and circle to a line 
Slide thru, left swing thru double 
Boys walk and dodge, destroy line 
Swing thru, turn and left thru 
Left allemande. 	 
Sides slide thru, square thru 3/4 
Left swing thru, girls walk and dodge 
Boys circulate, destroy the line 
Left swing thru, boys walk and dodge 
Girls circulate, destroy the line 
Left allemande 	 
by Fred Bailey, Rush City, Minnesota 
FERRIS WHEEL FIGURES & BREAKS 
Heads square thru four hands 
Swing thru, boys run, tag the line left 
Ferris wheel, centers pass thru 
Left allemande 	 
Promenade heads wheel around, 
Pass thru, wheel and deal 
Centers sweep a quarter 
Square thru four hands, curlique 
Scoot back, boys run, spin the top 
Girls run, ferris wheel, 
Centers pass thru, box the gnat 
Change hands, left allemande 	 
Sides spin the top, boys run 
Wheel and deal, pass thru 
Swing thru, boys trade, girls run 
Ferris wheel, centers pass thru 
Swing thru, boys circulate, girls trade, 
boys run, ferris wheel, 
Centers pass thru, swing thru 
Girls circulate, boys trade, girls run 
Ferris wheel, centers veer left 
To a two-faced line, those couples trade 
Bend the line, left allemande 	 
Sides square thru four hands 
Do-sa-do to an ocean wave, girls trade 
Scoot back, boys run, all partners trade 
Ferris wheel, centers pass thru 
Left allemande 	 
Heads square thru four hands 
Right and left thru, veer right 
To a two-faced line, ferris wheel 
Centers curlique, left allemande 	 
Heads promenade halfway round 
In the middle spin the top, swing thru 
Pass thru, swing thru, girls circulate 
Boys trade, girls run, ferris wheel 
Centers pass thru, swing thru, 
Boys circulate, girls trade 
Girls trade, boys run, ferris wheel• • 
Centers square thru three-quarters 
Left allemande 	 
• 'OR: Centers pass thru, swing thru 
Girls circulate, boys trade, girls run 
Ferris wheel, centers pass thru 
Swing thru, pass thru 
Left allemande 	 
by Gene Pearson, Groves, Texas 
Four ladies chain, heads square thru 
Swing thru, boys trade, swing thru 
Girls trade, scoot back, boys trade 
Swing thru, all eight circulate 
Swing thru, girls trade, scoot back 
Boys trade, swing thru, change hands 
Left allemande 	 
Heads pass the ocean, girls trade 
Swing thru, turn thru, left turn thru 
Centers turn thru, centers in, cast off 3/4 
Star thru, trade by, square thru 3/4 
Trade by, left allemande 	 
Heads swing thru, boys trade 
Swing thru, same two square thru 
Swing thru, boys trade, swing thru 
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Scoot back, boys trade, boys run 
Couples circulate, wheel and deal 
Pass thru, trade by, pass thru 
Left allemande 	 
Heads flutter wheel, sweep a quarter 
Pass thru, spin chain thru, boys run 
Bend the line, pass the ocean 
All eight circulate, swing thru • 
Girls circulate, boys trade 
Boys run, bend the line, slide thru 
Left allemande 	 
Heads square thru, swing thru 
Boys cross fold, single circle 
To an ocean wave, girls trade, girls run 
Tag the line right, wheel and deal 
Right and left thru, star thru, pass thru 
Partner trade and a quarter more 
Single circle to an ocean wave 
Girls trade, girls run, tag the line right 
Wheel and deal, left allemande 	 
Heads spin the top, swing thru 
Right and left thru, pass thru, slide thru 
Fan the top, split circulate, swing thru 
Boys run, right and left thru, slide thru 
Spin chain thru, swing thru, 
Boys circulate, girls trade 
All eight circulate, curlique, scoot back, 
Split circulate. walk and dodge 
Partner trade, slide thru 
Left allemande 	 
Heeds right and left thru, pass thru 
Around one to a line of four 
Curlique, transfer the column 
Boys run, bend the line, curlique 
Coordinate, bend the line, 
Right and left thru, half sashay 
Star thru, California twirl, swing thru 
Boys trade, star thru, California twirl 
Pass thru, bend the line, pass the ocean 
All eight circulate, swing thru 
Girls circulate, boys trade, boys run 
Bend the line, slide thru, left 
Left allemande 	 
by Jack Lasry, Miami, Florida 
CROSS RUN FIGURES 
Heads lead right circle to a line 
Right and left thru, Dixie style to wave 
Boys cross run and circulate 
Girls trade, swing thru, bays run 
Bend the line, star thru 
Left allemande 	 
Heads lead right circle to a line 
Right and left thru, Dixie style to wave 
Boys trade, boys cross run 
Swing thru, boys run, bend the line 
Left allemande 	 
Heads lead right circle to a line 
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Right and left thru, Dixie style to wave 
Boys trade, boys cross run, circulate 
Girls trade, girls run, bend the line 
Star thru, trade by, left allemande 
Heads square thru four hands 
Swing thru, boys run, girls cross run 
Bend the line, curlique, boys run 
Dive thru, square thru three-quarters 
Left allemande 	 
Heads square thru four hands 
Circle to a two-faced line 
Girls cross run, boys trade, 
Tag the line right, wheel and deal 
Left allemande 	 
Heads square thru four hands 
Swing thru, boys run, tag line right 
Boys cross run, bend the line, star thru 
Left allemande 	 
Heads square thru four hands 
Circle to a two-faced line 
Tag the line right, boys cross run 
Girls trade, wheel and deal 
Left allemande 	 
Heads square thru four hands 
Curlique, walk and dodge 
To the right cast off three-quarters 
Boys trade, bend the line 
Right and left thru, slide thru 
Left allemande 	 
Heads square thru four hands 
Curlique, walk and dodge 
To the right cast off three-quarters 
Girls circulate, boys trade, bend the line 
Star thru, do-sa-do to a wave 
Eight circulate, swing thru, 
Girls circulate, boys trade, boys run 
Bend the line, slide thru 
Left allemande 	 
Heads lead right circle to a line 
Star thru, dive thru, pass thru 
Curlique, walk and dodge 
To the right cast off three-quarters 
Girls circulate, boys trade, bend the line 
Slide thru, left allemande 	 
AMERICAN SCIUA RELIANCE magazine 
WORKSHOP features original material sub-
mitted to the editor. New ideas are presented 
each month. Mail new and creative material 
to Willard Orlich, Workshop Editor, Ameri-
can Squaredance Magazine, P.O. Box 788, 
Sandusky, Ohio 44870. 
places I  
to Juice 	 
3rd ANNUAL SPRING SQUARE DANCE, March 
19-20, 1976; Myrtle Beach Convention Center, 
Myrtle Beach, South Carolina; Pearlie Goss, John 
Inabinet, Bobby Lepard, Harold & Judy Hoover. 
Write Ardle Banker, 5139 RobInwood Dr., 
Charlotte, NC 28212. 
KALYUMET PARK CAMPGROUND,near Clarion, 
Pennsylvania, off 1-80; features weekends for 
square dancers, NAME callers, May through Oct. 
Write John Hillard, Kalyumet Park Campground, 
RD 1, Lucinda PA 16235. 
ROYAL HOLIDAY Square/Round Dance week-
ends — Spring and Fall; National Callers; at 
Interlaken Resort Village. Lake Geneva, Wisconsin. 
WRITE: Bill & Jacque Blevins, 1257 Franklin 
Lane, Buffalo Grove, Illinois 60090. 
FIVE GREAT WEEKS OF DANCING — 
Fun Fest, Accent on Rounds with Squares, 
Rebel Roundup, Swap Shop & Fall Jubilee. 
Write Fontana Village Resort, Fontana Dam, 
North Carolina 28733. 
8th Annual SEPTEMBERFEST, Sept. 18-25 
1976; Two air-conditioned Halls at Kentucky 
Village State Park. Bob Wickers, Frank Bedell 
Stan Burdick, Betty & Clancy Mueller. Write Sld 
Jobs, Rt. 6 Box 238A, Murray, KY 42071. 
BEST CLUB TRICK, Continued 
dancing may be a source of clean fun of 
the highest type, supportive of every-
thing that is good. We must recognize 
that it is not an end in itself, but merely 
the vehicle by which people come 
together in their search for good 
fellowship." 	Jim & Pauline Lott 
Gettysburg, PA 17325 
ENCORE, Continued 
callers who will call easy dances and do 
a good job for the occasional dancers. 
"Let's make it easier for people to be 
square dancers." 
STRAIGHT TALK, Continued 
mended and the callers who produce 
them highly praised. 
A caller, regardless of his station in 
our activity, who cranks out junk and 
gets away with it will continue to crank 
out junk. If on the other hand, the 
callers who record know that there is a 
watchdog reviewing records with the 
guts to tell it like it is. perhaps they will 
put more effort into doing a quality job 
every time they record. If it's not worth 
doing well, it's not worth doing at all. 
How about it? Will your record review 
of the future show leadership in helping 
to stamp out bad releases? Or, will they 
reward shoddiness and mediocrity by 







4055 W. 163rd STREET 
CLEVELAND, OHIO 44135 
WAYNE AND NORMA WYLIE 
MISSOURI 
BOB FISK i0) DAVE LIGHTLY 
CALIFORNIA  	 IOWA 
JUNE 6-7-8-9-10-11, 1976 
AT 
INTERLAKEN RESORT VILLAGE 
Lake Geneva, Wisconsin 
Write. .Bill & Jacque Blevins 
ROYAL HOLIDAY 
1257 Franklin Lane 












Budget problems? And you still need a new petticoat for that dress 
you just made? Try a Petticoat Kit by Anngene. The slips are easily 
finished according to directions furnished and are bouncy and 
durable. 
A rainbow of colors and all sizes are available (see ad on page 36) 
from Sewing Specialties. Be your own dressmaker — you can puff 
with pride when you're asked, "Oh, did you make your own 
petticoat?" 
Mustang anti Itglitning 
Licwromie/ - 
NEW MUSTANG RELEASES: 
MS 169 I'M A RAMBLING MAN 
by Chuck Bryant 
MS 168 I PROMISE VVHEN YOU LEAVE YOU'LL WEAR 
A SMILE by Jack Bishop 
MS 167 THAT SONG IS DRIVING ME CRAZY 
by Nelson Watkins 
MS 166 OLD MAN FROM THE MOUNTAIN 
by Johnny LeClair 
LIGHTNING S RELEASES: 
LS 5030 TONIGHT SOMEONE'S FALLING IN LOVE 
by Art Springer 
LS 5029 A COUNTRY SONG IS A COUNTRY SONG 
by Jack Cloe 
LS 5028 I WISH I'D LOVED YOU BETTER 
by Art Springer 
LS 5027 JRING BACK THE OLD WALTZES 
by Dewayne Bridges 





Can you unscramble the basics? Number in 0 equals the number of words 
in the phrase. 
1. 	TTSRAHOOHSTE (3) 21. OODDAS (1) 
2. NELIDHTNEEB (3) 22. FRICCRELOU (2) 
3. 	FTEELDMAELNAL (2) 23. REQECNADSUA (2) 
4. CSNIAOAEROUFLHI (3) 24. CKUURTBNA (3) 
5. 	TCECRELILF (2) 25. OODSAP (1) 
6. LLCCTTIHSUPEH (3) 26. YHSSLFAAAH (2) 
7. 	WESASE (1) 27. DLNUEERHAWO (2) 
8. TTTGUHDLHNIARRFE (4) 28. TYUECURROTSN (2) 
9. 	QTUURREASH (2) 29. HHNSIEIAALDDCEA (3) 
10. AOTEBRNREIAKL (4) 30. GNEWREEHTVAI (3) 
11. LLEEEDHWADNA (3) 31. RQSEAARNGDU (2) 
12. TTRRUSHA (2) 32. 	ILRTHUESD (2) 
13. RBU000PTTWYERNAR(4) 33. FAWSTTLEEAH (3) 
14. TCHIGRICREL (2) 34. LTCAAIIIRRFWNOL (2) 
15. RAAAHELLTDMNE (2) 35. GOTXTEBHNA (3) 
16. UUSSAODBELPHTR (3) 36. HUVIDTER (2) 
17. TFHLRAUFRGSUEA (3) 37. TLCCREUIA (1) 
18. PHSSAUTR (2) 38. UETTRIHGHHNICA (3) 
19. RFEAOLLCVE (1) 39. DERTSYOAE (2) 
20. HUWISTRGN (2) 40. RTRMGNAHSEIT (3) 
by Billie Gawthrop 
Canon City, Colorado 
LAST MONTH'S PUZZLE ANSWERS 
I a pp 	s a b r a 	st I o 
a b r a a re e I t e a m 
poor 	 a I I ema n d e 
sumter 	 c o r n e r 
enna Ilszt 
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a g e is I and 	ce nt 
la s e r 	e v e 	pha s e 
a ca re 	heat 
a n I sl e 	 toa s t e d 
d os e e d o 	on 	sir e 
e mi I 	e r at o emi m 
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NEW ORLEANS REPORT 
At the Oeneral meeting of the 
Metropolitan New Orleans Area S&R /D 
Association the following officers were 
elected for 1976z; Elbert Singer, 
president; Johnny Creel and Herb 
Ackerman, first and second vice presi-
dents, respectively; Richard Matthews, 
recording secretary; Roxie Cannon, 
corresponding secretary; and Bob John-
ston, treasurer. 
The association will hold its annual 
festival on August 20-21 at Braniff Place 
Hotel, with callers Jerry Helt and Jack 
Lasry and Joe and Es Turner, round 
dance instructors. 
Herb & Shirley Ackerman 
New Orleans, Louisiana 
CARNIVAL FOR CALLERS 
A Carnival For Callers is 
scheduled at Lincoln, Nebraska in the 
Northeast High Gym on Sunday evening 
January 25, 1976, 8-11 pm with Ed 
Fraidenburg calling. 
The Lincoln Council of Square and 
Round Dance Clubs are inviting all 
callers and their wives from the Lincoln 
Callers Association as our guests. Clubs 
who have other callers may treat them 
and their wives to free admission by 
buying one square of tickets. 
Traveling callers are rare in Lincoln, 
seldom coming closer than Omaha. 
Lincoln dancers are hoping many 
dancers will attend, bringing a paid 
square and their own caller as a guest. 
Ken & Jo Clinefelter 
Lincoln, Nebraska 68505 
SILVER SPURS TOUR OF EUROPE 
Spokane's Silver Spurs completed a 
triumphant performing tour of several 
European countries during a five-week 
period last summer. 
ro. K A LOX- &lea-Longhorn 
NEW ON KALOX: 
K-1184 C.B. CONTRA, Flip/Inst. by Walt Cole 
RECENT RELEASES ON KALOX :  
K-1183 SECOND HAND ROSE, Flip/Inst. by Jon Jones 
K-1182 SMILE AWAY EACH RAINY DAY by Joe Lewis 
NEW ON LONGHORN 
LH-1012 YOU ARE THE ONE, Flip/Inst. by Red 
Warrick 
RECENT RELEASES ON LONGHORN:  
LH-1011 KENTUCKY GAMBLER by Lee Swain 
RECENT RELEASES ON BELCO:  
B264A MELODY TWO-STEP, Ken Croft & 
Elena deZordo 
B264B TANZIE by Bill & Betty Tracy 
B263A STRUTTIN' AROUND by C.O. & Chris Guest 
B263B EASY DOES IT by Lou & Mary Lucius 
B262A SLOW POKE by Richard & Jo Anne Lawson 
B2628 VALLEY OF THE MOON 








$5.50 PAR $5.95 ea. OR 2 pr. ;11.00 
MID-THIGH KNEE LENGTH 
• r. 
SISSY 	SHORTIE 
Director E. S. "Red" Henderson's 
youthful goodwill ambassadors were 
welcomed with open arms by audiences 
in Scotland, England, France, 
Germany, Austria, Hungary and Swit-
zerland. 
Silver Spurs programs consisted of 
North American Folk dances, including 
a variety of dances from Mexico, square 
dances, waltzes, contras and quadrilles 
along with Philippine, Hawaiian and 
South Sea dances. Authentic American 
Indian dances and show numbers such 
as the Cakewalk, Old Soft Shoe, 
Charleston. Varsity Drag, Jitterbug and 
the Fox Trot were great favorites with 
European audiences. 
SQUARE DANCELAND 
Myrtle Beach, with a lovely smile of 
warm sunshine and a multi-colored 
rainbow at dance time, welcomed 147 
squares to the 6th Annual Festival in 
September. Joining North and South 
Carolina square dancers were dancers 
from New Mexico, New Jersey, West 
Virginia, Kentucky, Florida, New York 
and Pennsylvania. 
Thursday, Friday and Saturday, the 
Grand Strand was alive with square 
dancers in a relaxed, festive mood, 
enjoying "fun 'n sun", delicious food 
from a wide selection of excellent 
restaurants and many other attractions 
of the beach area. 
At dance time, the Myrtle Beach 
Convention Center was transformed 
into "Square Danceland". In the cool 
comfort of the air-conditioned Center, 
the countenances of beautifully cos-
tumed dancers merged into one radi-
antly happy smile with enthusiasm at 
the outstanding performances of staff 
callers, John Inabinet, Pearlie Goss and 
Bobby Lepard, and guest callers, 
Arnold Jordan and Bill Wentz. Harold 
and Judy Hoover led the fine round 
dance program. 
Myrtle Beach dancers look forward to 
March 19, 20, 1976, for the 3rd Annual 
Spring Square Dance, and to September 
rEA 
B. & S. SQUARE DANCE SHOP AFWRERE 
c 
FTC*ALOG 
Billy and Sue Miller 	MAGNET, INDIANA 47555 	Phone: (81 2) 843-2491 
THE CLASSIC 
Made fully lined, the 
-CLASSIC-  features foam 
sock lining, a steel shank 
for support, a full inch of 
heel — rubber capped for 
sure footing, and a buckle 
with elastic goring to com-






The shoe most square 
dancers wear. 1/,' heel 
with elastic binding 
around shoe. Strap 
across instep. 
Black and White $11.95 
ESTIC 	Yellow, Pink, Red 
Glove tanned leather. and Orange. 
	$12.95 -CLASSIC-  is now avail- 
able in White, Black, 	 Silver and 'Gold $13.95 
Gold and Silver. Sizes Size 6 thru 12 N; 4 thru Sizes 4 to 10 - - Med 
in medium Ay, through 10 and narrow 6 12M, 1/z sizes. 	Steel and Narrow. Plus 
through 10. Red & Blue by order. 	 shank for support. 	POSTPAID 
Black and White 	 $9.95 Black & White 	13.95 
Silver and Gold $11.95 Navy & Red 14.95 
758 Postage each. 	 Silver & Gold 	15.95 
Postage 	 .85 
STRETCH COTTON PE PANTS 
With 1 y," nylon lace. The mid thigh has 8 rows of 
lace and the knee length has 9 rows of lace. These 
are made for us exclusively and they're made true 
to size. Colors are: white, sprout green, black, yel-
low, blue, pink, red, orange, purple, hot pink, 
multi-color, royal and red, white and blue combina• 
tion. Order mid thigh or knee lenath in S-M-L-XL. 
Sissy Pants--6 rowi of lace. Sizes S-M-L-XL. 
Shorties-3" legs, 8 rows of lace. 
Brown, Navy, Dark Purple. 
Postage 35e ea. 
SLIPS — made by B & S 
We have one of the finest 50 yard nylon marquisette sips. Cotton tops, wide elastic band, 
4 tiers on 18" and up, 3 tiers on 17" and shorter. Our slips ore stiff enough to insure long 
life. Order 1" shorter than skirt 18" to 26 and other lengths by special order. Colors, 
white, black, blue, pink, yellow, red, hot pink, pale green, sprout green and multi-color, 
turquoise, orange, bright yellow, med. purple, royal, red, white and blue combiner ,r,1 or 
any color combinations of listed color. Brown, Navy, Dark Purple & Kelly Green. 
$15.95 plus $1 00 post-
age; 35 yd. slips $13.95 
plus 51 00 postage. 
62 
p4 	'-1 
I' Aiwa,  6 
16. 17, 18. 1976. for the 7th Annual 
Myrtle Beach Square and Round Dance 
Festival. 
"GET AWAY" RID WEEKEND 
Wayne and Norma Wiley of St. 
Charles, Missouri, and Russell and 
Wilma Collier of Indianapolis, Indiana, 
are sponsoring a "Get Away" weekend 
at the Inn of the Four Winds, 12 miles 
south of Bloomington. Indiana off State 
Road 37. near Lake Monroe. Registra-
tion will begin at 2 pm. Friday. 
February 6, 1976: at 8 pm a get 
acquainted dance will hp hold nn trio  
parquet dance floor. On Saturday, 
February 7, there will be styling clinics, 
workshops, and dancing: Sunday, Feb-
ruary 8, a review, terminating at noon, 
ends the "Get Away" program. 
Package will include two nights 
lodging, four meals. dancing fees, 
syllabus, taxes and gratuities. Regis-
tered guests may also enjoy an indoor 
pool, sauna room, exercise room, game 
room, and hiking. 
Continued on Page 71 
Aerial View of Inn of the Four Winds 
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MUSIC BY THE NEW WINDSORS!! 
5058 WHOLE LOTTA DIFFERENCE IN LOVE by Shelby Dawson 
5135 HOLD ON TO YOUR MAN by Warren Rowles 
5060 STOP MY LOVIN' YOU by AI Stevens 
5061 MISTY by Nelson Watkins 
5062 MAMMY SONG by Marlin Hull 
5063 COTTON PICK IN' DELTA TOWN by Bob Parrish 
5064 MELODY OF LOVE by Dick Parrish 
MARLIN 
HULL f-t• ..L c 
Distributed by Corsair Continental & Twelgrenn 
NELSON 
WATKINS 
Produced by Shelby Dawson, 







Lately a wave of little "fun cards" has hit the 
square dance world. Jerry Helt of Cincinnati 
passes out a business card that asks the 
recipient to call him for bookings, but lists no 
name or address. It's simply an attention-get-
ter, like the "Complaint Blank" shown here. 
Bob Harrelson of Greensboro, N.C. hands out 
the Yellow Rock cards shown to "special" 
friends. So what's your gimmick? 
COMPLAINT BLANK 
Stale Nature of Complaint in this SrIre 
El 
W ale Legibly 
GIVE FULL DETAILS 
YELLOW-ROCK CALLERS 
ASSOCIATION 
BE IT KNOWN THAT MEMBERS OF 
THIS ASSOCIATION ARE QUALIFIED TO 
CALL YELLOW—ROCK, STACK THE WOOD OR 
DOUBLE—CLUTCH ANY TIME HE SEES FIT.  
MEMBER WITH GOOD ARMS 
64 
  
of the pop tune; the figure, however, 
seems more like a patter than a singing 
call due to its length and the number of 
basics used in it. FIGURE: Heads 
promenade half, slide thru, pass thru, 
swing thru, boys run, bend the line, 
pass the ocean, recycle, veer left, ferris 
wheel, pass thru, slide thru, square thru 
three, swing corner, promenade. 
PUT ANOTHER LOG ON THE FIRE—
Thunderbird 132; Caller: Bill Volner 
This is a currently popular country 
western song. The words in the patter 
are -cute" enough to sell this record a 
few times to your dancers. Music is 
good with the use of a synthesizer as a 
lead. Figure flows well and seems to fit 
the melody. FIGURE: Heads prome-
nade half, sides right and left thru, 
flutter wheel, sweep a quarter, pass 
thru, do-sa-do, spin chain thru, girls 
circulate, swing, promenade. 
DO YOU REMEMBER ME— Scope 593 
Caller: Wes Wessinger 
Music is reminiscent of the Scope patter 
"Handy", with hand clapping and 
tamborines. The dancers felt that the 
intro as written, rather than as 
recorded, was the smoother of the two. 
On the recorded side, Wes leaves out 
the line "join hands and circle," and 
does an allemande left from the 
courtesy turn of a ladies chain. Dancers 
seemed to enjoy the figure. FIGURE: 
Head ladies chain, heads curlique, walk 
and dodge, single circle to a wave, 
swing thru, recycle, pass thru, trade by, 
corner swing, allemande left, prome-
nade. 
QUEEN OF THE RODEO— Thunder-
bird 133; Caller: Bill Volner 
Music on this release is very good. The 
figure had a little unusual flair to it. The 
intro we found to be poorly timed and 
should be adjusted by the callers using 
it. FIGURE: Heads promenade half, 
do-sa-do, star thru, pass thru do-sa-do, 
swing thru, cast off three-quar ers, walk 
and dodge, boys told, star thru, prome-
nade. 
DAY DREAMS ABOUT NIGHT THINGS 
Red Boot 192; Caller: Richard Silver 
The music is pleasant with a figure that 
has a slightly different twist where 
couples lead to the right and swing thru, 
rather than circle to a line. FIGURE: 
Heads promenade half, lead right, 
do-sa-do. swing thru, boys run, bend 








by Don Hanhurst 
  
This month was a rather small month as 
far as releases go but our dancers found 
a nice variety in some of the figures and 
an average month musically. 
SMILE AWAY EACH RAINY DAY—
Kalox 1182; Caller: Joe Lewis 
This is the first release in a long time by 
the great Joe Lewis. Music is above 
average Kalox with very good rhythm 
and very effective use of rhythm 
pauses. The figure is basic and is so 
smoothly fitted to this very good music 
that the dancers just dance and enjoy 
the rhythm almost forgetting about the 
figure. Very few callers can imitate 
Joe's phrasing and rhythm patterns as 
done on the vocal side but this is the 
type of melody that lends itself to many 
interpretations and all seem to come out 
well. FIGURE: Heads square thru, right 
hand star with the sides, heads star left 
in the middle, full around, right and left 
thru, dive thru, square thru three, 
swing corner, promenade. 
MERRY-GO-ROUND OF LOVE—
Dance Ranch 630; Caller: Frank Lane 
This release got our vote for the best 
thought-out and effective use of current 
basics. The music was smooth and 
relaxing, and Frank does his usual good 
job on the vocal side. FIGURE: Heads 
square thru, do-sa-do, swing thru, boys 
run, tag the line, cloverleaf, girls square 
thru three, swing corner, promenade. 
LOVE FOR PENNIES— Blue Star 2014 
Caller: Jerry Hell 
A good release with standard Blue Star 
music and a figure that danced 
smoothly and flowed well. FIGURE: 
Heads promenade half, square thru 
four, curlique, cast right three-quarters, 
girls trade, recycle, pass thru, trade by, 
corner swing, promenade. 
SECOND HAND ROSE— Kalox 1183 
Caller: Jon Jones 
This second release of this title has an 
80-beat figure rather than the standard 
64. This is a musically faithful rendition 
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FLORIDA 
CHEZ BEA for square and 
round dancing CREATIONS 
650 N E 128 St . (759-8131) 
No Miami. FL 33161 
GEORGIA 
C 8 M WESTERN WEAR 
3820 Stewart Rd (404-455-1265) 
Doraville. GA 30340 
Your Satisfaction Guaranteed 
ILLINOIS 
THE MAREX CO 
506' 2 W Columbia Ave 
Champaign. IL 61820 
Novelty 8 Accessory Catalog 
INDIANA 
B-BAR-B SQUARE DANCE APPAREL 
6313-6315 Rockville Road 
Indianapolis IN 46224 
Records Shipped Same Day 
IOWA 
MABON S COUNTRY STORE 
6450 Cutler (Hwy 63N1 
Waterloo IA 50701 1319-234-33271 
Everything for Callers/Dancers 
KANSAS 
THE SQUARE DANCE SHOPPE 
2527 West Pawnee (316-943-8594i 
Wichita KS 67213 
Everything for the Square Dancer 
DIXIE S DANCING DUDS 
'0912 W 74th 1631-44451 
Shawnee KS 66061 




The Corral. John Pedersen, Jr 
41 Cooper Ave 
West Long Branch, NJ 07764 
S/D Apparel and Accessories 
KENTUCKY 
Presiar's Western Shop. Inc. 
3111 S 4 St 
Louisville. KY 40214 
All SW Supplies. Newcombs 8 Mikes 
SHOOT'N STAR 
1115 Dupont Circle 
Louisville, KY 40207 
We sell everything for the square dancer ,  
MAINE 
THE PRINCESS SPECIALTY SHOP 
584 Main St 
South Portland, Maine 04106 
Large Selection of S/D Items 
MARYLAND 
DIXIE DAISY 
1355 Odenton Rd.  




Detroit MI 48209 
Prettier, perkier, petticoats. pantalettes 
NEW MEXICO 
Holly s Square Dance Shop 
2505 Jefferson NE 
Albuquerque. NM 87110 
NEW YORK 
IRONDASquare Dance Shoppe 
759 Washington Ave 1266-57201 
irondequoit Rochester NY 
Everything for the Square Dancer'  
square thru three, swing corner, 
promenade. 
YOU'RE THE ONE— D&R 111 
Caller: Ron Hunter 
This recording seems to be recorded on 
the slow side. We had a better feeling 
dancing it with the tempo increased. 
On the instrumental side, the melody is 
subtle enough so that this might make a 
good patter. FIGURE: Heads pass thru, 
partner trade, reverse flutter, sweep a 
quarter, right and left thru, zoom, 
centers pass thru, do-sa-do. swing thru, 
swing thru again. swing girl, 
promenade 
MY BARKIN' DOG— MacGregor 2179 
Caller: Monty Wilson 
Good music but the song makes an 
unlikely square dance melody. Figure: 
Heads promenade half, two and four 
right and left thru, star thru, California 
twirl, swing corner, left allemande, 
weave the ring, do-sa-do, promenade. 
76 TROMBONES— Bogan 1277 
Caller: Lem Smith 
Music is adequate, figure ordinary. At 
times in the record, original words and 
melody have been switched around. 
FIGURE: Heads square thru, do-sa-do, 
square thru. bend the line. star thru. 
w ,fir 	
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dive thru, square thru three, swing 
corner, promenade. 
I SAW THE LIGHT— D&R 112 
Caller: Ron Russell 
If a caller likes a strong fiddle lead with 
a bit of traditional flavor, he will enjoy 
this record. FIGURE: Heads square 
thru, do-sa-do, swing thru, spin the top, 
right and left thru, pass thru, partner 
trade, slide thru, swing corner, 
promenade. 
BELLS ON MY HEART— Thunderbird 
134; Caller: Bill Volner 
FIGURE: Heads promenade half, right 
and lett thru, sides pass thru, round 
one, in the middle curlique, right hand 
star, back by left, swing corner, 
promenade. 
SAN ANTONIO STROLL— Red Boot 
195 
Caller: Bob Vinyard 
Rarely does Red Boot come out with a 
recording that misses the mark as far as 
reproducing the original music faithful-
ly. This third release of this particular 
title, we and the dancers felt, did not 
come up to the standards of the original 
recording, nor to Red Boot standards. 
CalK.mionsomum.......N..w.o.....w......Notum. or. or. ore or. era:. Noraraprarag. Nig. Nip, sii? 	
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SHIRLEY'S S/D SHOPPE 
Rte. 9-D 
Hughsonville, NY 12537 
Your One-Stop Place To Shop 
Donohue's Dancing Duds 
205 Lincoln St. 
Scotia, NY 12302 
Have Dudsmobile, Will Travel' 
DO-PASO 
203 Vermont St. 
Buffalo. NY 14213 
Phone Orders . 1-716-885-9473 
Catalog Available 
SKY RANCH SADDLERY 
109-111 So. Main Street (668-2644) 
Central Square, NY 13036 
Western Store & Gift Center 
S/D Headquarters 
NORTH CAROLINA 
B & D WESTERN SHOP 
2117 Highway 64 — 70 Southwest 
Hickory, NC 28601 
Everything A Square Dancer Needs 
OHIO 
DART WESTERN SHOP 
1414 E. Market Street 
Akron, Ohio 44305 
Everything for the Square Dancer 
M & H WESTERN FASHIONS 
13002 Lorain Ave (216-835-0354) 
Cleveland, Ohio 44111 
Dancer's Shopping Delight 
PROMENADE SHOP 
177 Burlington Rd. (286-5805) 
Jackson. Ohio 45640 
Mail Orders Welcome 
SQUARE TOGS 
11757 U S. 42 
Sharonville, Ohio 45241 
Records Available, Too'  
Pat's Place 
9672 Mainville 
Loveland, OH 45140 
Come on down to Pat's Place 
PENNSYLVANIA 
MAREA'S Western Wear & Records 
3749 Zimmerly Road 
Cor. Love & Zimmerly 
Erie. PA 16506 
SOUTH CAROLINA 
Marty's Square Dance Fashions 
404 Cherokee Drive 
Greenville. SC 29607 
S/D Clothing for Men & Women 
McKesson Western Shop 
211 Stallsville Rd. 
Summerville, SC 29483 
S/D Apparel & Centennial Dresses 
TENNESSEE 
THE DO-DI-DO SHOP 
1138 Mosley Rd. 
Memphis. TN 38116 
Send for Free Catalog 
DOUBLE 0 RANCHWEAR 
1460 National 
Memphis, Tennessee 38122 
Will ship records and clothing. 
Nick's Western Shop 
245 E. Market & Cherokee 
Kingsport. TN 37660 
Phone Orders' 1-615-245-6221 
TEXAS 
FAWCETT'S Square Dance Shop 
412 W Sam Houston 
Pharr, TX 78577 (512-787-11161 
Everything for the Square Dancer 
WEST VIRGINIA 
BUCK & SANDY'S WESTERN WEAR 
Route 3. Meadowdale 
Fairmont. West Virginia 26554 
Complete Line for Square Dancers 
t • t 
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The figure is danceable but the music 
seemed slow. FIGURE: Heads prome-
nade half, sides right and left thru, 
square thru, do-sa-do, eight chain four, 
swing corner, promenade. 
BIG WHEELS ROLLIN'— Thunderbird 
131; Caller: Bill Volner 
Second release of the melody of the 
current TV series "Movin' On", this 
recording does not quite come up to the 
standard of the first release. In the 
figure, those couples facing counter-
clockwise at the end of the reverse 
flutter, had to fudge to promenade and 
this felt a little uncomfortable at first. 
FIGURE: Heads promenade half, right 
and left thru, square thru, right and left 
thru, star thru. flutter wheel, reverse 
flutter, promenade. 
I'LL BE LOVING YOU— MacGregor 
2178; Caller: Norm Phaneul 
FIGURE: Four ladies chain three-
quarters, heads promenade half, lead 
right circle to a line, star thru, spin 
chain thru, girls circulate, swing corner, 
promenade. 
PATTER RECORDS: 
RUBBER DOLLY/SUGARFOOT RAG 
Blue Star 2015 
Even though this is the umteenth time 
that "Rubber Dolly" has been recor-
ded, if you like a strong banjo lead on 
your patters, you should like this good 
rendition. "Sugarfoot Rag" has a 
strong banjo lead and very danceable 
rhythm with a strong off-beat. 
FISHERS HORNPIPE/IDA RED— Blue 
Star 2016 
"Fishers Hornpipe" has a very relaxing 
rhythm for contras or quadrilles, with a 
strong eight-beat phrasing. 
"Ida Red" is an adequate patter that 
some callers may find usable. 
Tapes 
HANHURST'S Tape & Record Service 
P.O. Box 3290 
Poughkeepsie, N.Y. 12603 
MONTHLY RECORD PREVIEWS 
Pettipants: Nylon tri• 
cot with rows of mat-
ching lace, shirred in 
with elastic thread. 
White, black, red, 
pink, blue, mint, na-
vy, brown, lilac, yel-
low, orange, hot pink 
Multi (white red, 
Multi (white, red, 
blue), (navy, white, 





Add 754 postage 
6313-15 Rockville Road 





There is available to you a wealth of ma-
terial in our most usable "SQUARE 
DANCE CALLERS REFERENCE 
NOTES." Easy material, challenge ma 
terial, new material, old material, all 
written by and for our members. 
LIABILITY INSURANCE, too!! 
For a free mailing, send a postcard to: 
Si() CALLERS ASSN. SO. CALIFORNIA 
16404 Ardath Ave, Gardena, Calif. 90247 
YOU GET A HALL—
I'LL DO THE CALL! 
ED 
FRAIDENBURG 
1916 Poseyville Rd., Route 10 
Midland, Michigan 48640 
Phone (517) 835-9524 





147 NORTH AVENUE 
HILTON, NEW YORK 14468 
(716) 392-3807 
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ADORATION — TDR 155 
Choreography by Joe & Es Turner 
Pretty music; good high-intermediate 
waltz with a few new wrinkles. 
ACAPULCO POLKA — TELEMARK 
SD 5006A 
Choreography by Carl & Clare Bruning 
Frank Yankovic orchestra; three-part 
intermediate polka routine. 
FALLING AGAIN — TELEMARK 886 
Choreography by Lou & Mary Lucius 
Pretty music (flip of Alice Blue Gown); a 
flowing intermediate waltz routine. 
BLUE EYES CRYING — COLUMBIA 
3-10176 
Choreography by Bill & Marie Brown 
Good, quiet, catchy, country music; an 
interesting, good, easy two step (Willie 
Nelson vocal). 
ROUND DANCES 
tTv Frcink & Phyl Lehner t 
SAN ANTONIO STROLL — MCA 40444 
Several versions have been choreo-
graphed to this catchy music with a 
Tanya Tucker vocal. 
I'M AVAILABLE — MGM M14797 
Choreography by Charles & Dorothy 
DeMaine 
Good music with a Kathy Barnes-vocal; 
easy-intermediate two step, with a slow 
fishtail and the DeMaine flavor. 
DON'T FORBID ME — GOLDIES 
45-P2714 
Choreography by Loren & Dot Fields 
Good music with Pat Boone vocal; a 
flowing easy two step. 
FOUR & ONE — IDTA #12 
Choreography by Koit & Helen Tullus 








Num .0 o. Mariaan 
Just off 
the Press 
S3 SO Postpaid 
(Iowa add 3'S sales tax 
A Beautifully Illustrated 
NEW and EXCITING 
FUN BOOK — 
100 pages of skits, stunts, games. 
and gimmicks designed with the 
square dancer in mind. Especially 
for festival and home-style After-
Parties. graduations. and club pro-
grams. A complete square dancer 
campout recreational program. 
Send check or moneyorder to. 
RUSS HANSEN 
Route #1 
Denver, Iowa 50622 
PALOMINO SQUARE DANCE SERVICE 
COME AND BROWSE .... 
RECORDS 
	
NEWCOMB SOUND EQUIPMENT 
JEWELRY ELECTRO-VOICE MICROPHONES 
CANDLES 
	
SQUARE DANCE ACCESSORIES 
POTTERY USED SQUARE DANCE CLOTHING 
Judy O'Connor 
2920 Washburn Circle 
Minneapolis, MN 55423 
612-869-9501 
& S/D RELATED ITEMS. 	(on consignment) 
Mail and phone orders handled promptly. Please include 
address, rip code and phone number when ordering — 
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Badges 
ARMETA — Dept. A 
Original Fun Club Badges 
12505 N.E. Fremont St. 
Portland, Oregon 97230 
CENTURY CLUB 
Merit badge of distinction. Join today 
P.O. Box 57 
Westfield, MA 01085 
Cost: $1.25 
KNOTHEAD BADGES— Official & Original 
Washington Knotheads 
P.O. Box 245 
Gig Harbor, WA 98335 
LLORRY'S 
1852 S. Reed St. (303-986-6446) 
Lakewood, CO 80226 
Activity & Club Badges 
LUDLOW TROPHY & BADGE 
Tom.Curto & Sons 
Box 71 
Ludlow, MA 01056 
THE MAREX COMPANY 
5061/2 W. Columbus Ave. 
Champaign, IL 61820 
Largest selection — Fun & Club Badges 
FREE CATALOGUE 
MARMAC SPECIALTIES 
316 Brockton Road (567-1321) 
Oxon Hill, Maryland 20021 
Free Fun Badge Catalog 
PAULY'S (715-845-3979 
P.O. Box 72 
Wausau, WI 54401 
Engraved and Jeweled Badges 
H & R BADGE & STAMP CO. 
Engraved Badges & Rubber Stamps from our 
Design or Yours — Harold & Roberta Mercer 
2585 Mock Rd., Columbus, OH 43219 
GRAND SQUARE ENTERPRISES 
288 NE 47th Street 
Pompano Beach, FL 33064 
Chuck Leamon, caller & owner. 
Send for free flyer 
G5 ENGRAVING 
2124 Graham Avenue 
Utica, NY 13502 
Phone: (315) 735-4635 
Custom Club Badges 
ROVER BADGES — $1.25 & Caller's OK 
Dance 1000 miles from home 
Warren W. Bowser 
1041-138 Cave Creek Road 
Phoenix. AZ 85020 
NORTH CAROLINA — N. C. Round 
Dance Association, Raleigh; Jan. 3. 
Write Ruth Jewell, 2725 Rothgeb Dr., 
Raleigh, N. C. 27609. 
KENTUCKY — 17th Annual Spring 
Festival, KS/DA, Angela Nerici H. S.; 
Jan. 4; Paul Marcum, Ted Frye, Ed & 
Lorene Flamm, Roy & Exie VanVactor. 
Write KSDA (mag. address). 
ARKANSAS — 2nd Ann. Southland 
SID Festival, Jan. 9-10, W. Memphis: 
Cal Golden, Glenn Turpin, Mel Roberts, 
Lem Smith, Bill & Elsye Johnson. Write 
S/D Inc. of Ark., P.O. Box 92, Lepanto, 
AR 72354. 
ARIZONA — 28th Annual Southern 
Arizona Square & Round Dance Festi-
val, Community Center, Tucson; Jan. 
15-18; Jerry Haag, Ken Bower, Kenn 
Reid. Iry & Betty Easterday. Write Ed 
Marshall. 6206 Paseo Tierra Alta, 
Tucson. AZ 85715. 
SOUTH CAROLINA — 1st Ann. S/D 
Convention. Francis Marion Hotel. 
Charleston: Jan. 16-17. Write Terry 
Jackman. 206 Haydem St.. Walterboro. 
SC 29488. 
INDIANA — Winter Wonderland 
Weekend. Jan. 16-18. French Lick: Cal 
Golden. Sam Mitchell. Glenn Turpin. 
Charlie & Marge Carter. Write Sharon 
Golden. Box 2280. Hot Springs. AR 
71901. 
VIRGINIA — S & RID WEEKEND. 
Natural Bridge of Virginia. Jan. 23-25: 
Al Brundage. Iry & Betty Easterday. 
Write Iry & Betty Easterday. RFD 2. 
Beaver Creek. Boonesboro. MD 21713. 
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INDIANA — Mini Callers College 
Weekend, Sheraton Hotel, French Lick, 
Jan. 23-25; Cal Golden, Chuck Bryant, 
Bob Cone. Write Sharon Golden, P.O. 
Box 2280, Hot Springs AR 71901 
OHIO — Winter Festival, Jan. 30-Feb. 
1, Atwood Lake Lodge, Dellroy; Dale 
Eddy, John & Marge Clever. Write 
Maxine Eddy, 110 Sunset Lane, Mari-
etta, OH 45750. 
NEWS, Continued 
EUROPEAN COLLEGE 
The 8th European College of Round & 
Square Dancing will again be conducted 
at the Armed Forces Recreation Center 
during the Easter school vacation from 
18 April to 24 April 1976. The Chinsee 
College is open to all graduate square 
dancers. The event will take place in the 
beautiful Lake Hotel located at the foot 
of the majestic Bavarian Alps and 
alongside,of Germany's largest lakes. 
There will be scheduled workshops, 
tours, square and round dancing every 
night with fun afterparties, skits and 
games. 
Callers for the week will be Tom Crisp 
and Bob McVey, along with Richard and 
Susan Perry and Corky and Paulette 
Pell conducting the rounds. Chet and 
Carol Bahn will take care of youth 
activities. 
In conjunction with the event, the 
European Callers and Teachers Associ-
ation will offer an introductory callers 
course. 
For more information, please write: 
Gina Crisp, 2nd MOB, Box 6138, APO 
NY 09633. 
IN MEMORIAM 
The square dance movement lost a 
good friend on Nov. 17. Carl Hazle-
wood's dedication to square dancing 
began 50 years ago and was his lifetime 
interest. His contribution to square 
dancing as a dancer, caller, contra 
leader and administrator will leave a 
lasting mark. He will be sadly missed by 
his wife Gerri and children and many 
dancing friends. 
Johnny & Janie Creel 
Metairie, LA 
A RECORD? 
Tone Howard, of Ipswich, England, 
called for 207 minutes in order to set a 
record and wants to know if anyone has 
Continued on Page 83 
S/D Products 
BICENTENNIAL TWO FOR ONE SPECIAL! 
(Except 100-sheet Orders) 
SQUARE DANCE SEALS (Since 1965): Five-color, 
eye-catching seals on your correspondence are an 
invitation to square dancing. Order from Bill 
Crawford, Box 18442, Memphis, TN.  38118. 
Samples on request. Two sheets (50)-50t; Six 
sheets-$.3; Forty-$5; Special discount on Large 
Orders. Write for details and sample. 
YAK STACK 
Sound Columns for Callers 
Write: PO Box 184, Wenham, MAO1984 
Call 617-468-2533 
 
CLINTON SOUND EQUIPMENT, including 23-lb., 
120 w. units and new MIDGETS (200 w., 17 lbs.) is 
now available for fast UPS delivery from this 
midwest location. Call 419-433-2188 or write: 
B-ENT LINES, 216 Williams St., Huron, OH 44839. 
  




SQUARE DANCE LABELS with dancing couole. 
500 for $2.25. Order from Square Specialties. Box 
1065. Manchester, CT 06040. 
GREETING CARDS FOR DANCERS 
GET WELL—BIRTHDAY—GENERAL 
$2.00 /Box of 12, plus 2 tax in Indiana. Please 
specify all Get-well or assortment. Order from: 
CADOBRAND, 3002 Schaper, Ft. Wayne, IN. 
SQUARE DANCE TIES: Pattern instruction kits 
with three clips - $1.35 pp.; Petticoats; Pettipants, 
Belt Buckles; Square Dance SEALS 8 DECALS. 
Brochure on request. C&J Western Wear. 





MODERN ALBUMS FOR INSTRUCTION: "The 
Fundamentals of Square Dancing" (SIO Label) 
Level 1; Level 2: Level 3. Write for descriptive 
literature to Bob Ruff, 8459 Edmaru, Whittier, CA 
90605. 
THE RUFF/MURTHA PARTY LEVEL / ALBUM: 
& Fun 8 Easy Dances for all grades and ages: 
4 Circle Mixers, 2 Singing Calls, 2 Contras and 1 
Quadrille. Use this album with Level 1 (SIO 
LP0001); dames give practice on the 35 movements 
TAUGHT IN Level 1. Order "The Fundamentals of 
Square Dancing. Party Series." SIO LP 6501. called 
by Bob Ruff & Jack Murtha, produced by 
SIOASDS. $5.95 from Bob Ruff, 8459 Edmaru Ave.. 
Whittier, CA 90605. 
 
THESE BOOTS WERE MADE FOR DANCING 
Album featuring eight Red Boot Recording Stars: 
Don Williamson, Ralph Silvius. Bill Volner, Stan 
Burdick, Ted Frye. Jim Coppinger, Richard Silver, 
Bob Vinyard. Order from this magazine. $5.00 




SET-UP AND GET-OUT: 
A manual to help callers 
create original ehoreogra-
phy with infinite varia-
tions. $6 ppd. Order from 
Will Orlich, PO Box 8577. 
Bradenton. FL 33505. 
STEP-CLOSE-STEPROUND DANCE BASICS: (78 
exercises) $3.50 ppd. 10 week dancer-proven 
course. dance positions. R/D terminology. mixers, 
basic styling hints and helps on teaching. Order 
from Frank Lehnert, 2844 S. 109th St., Toledo. 
Ohio 43611.  
MODERN AMERICAN SQUARE DANCE CAL-
LERS: Know the mechanics of square dance calls 
and expand your choreography through the use of 
COMPREHENSIVE HASH. This book presents a 
new concept in hash calling that will surprise your 
dancers with the familiar basics. Price $15.00 
Send to Louis P. Ouellet, 79 Sage Ave , Bridgeport, 
CT 06610. 
AFTER PARTY FUN: $2.75 plus 25C mailing. 
Contains two books combined into one, with new 
material that will put life into your club or festival. 
Edited by the man who originated after party fun at 
dances and festivals. Order from Ray Smith, Star 
Harbor, Malakoff. Texas 54148. 
SQUARE DANCING ENCYCLOPEDIA: by Bill 
Burleson; $5.00: Rapid. comprehensive reference 
for nearly 2000 SID movements. Results of 10-year 
survey Supplements available 3 times a year 
DIAGRAMMED GUIDE to Better Square Dancing 
by Bill Burleson. $3.00. 80 pages, 130 movements; 
a must for every dancer. Order from Bill Burleson, 
2565 Fox Ave.. Minerva, Ohio 44657. 
ENCYCLOPEDIA OF SINGING CALL RECORDS—
THE LARGEST LISTING OF SINGING CALL 
RECORDS WITH TABULATED MOVEMENTS 
EVER PUBLISHED. Book— $10.00.Quarterly sup-
plements available— $6.00 (per year). J&J S/D Co. 
[J. Cholmondeley] 301 SW 70 St. Lawton OK 73101. 
300 + COMBINATIONS OF STAR THRU EQUIVA-
LENTS AND THEIR USES — Eight chapters with 
many examples. Resolve ocean waves, zero out 
routes, box and trade by set-ups. price $7.50. 
Jim Gemmel°, 228 W 6th, Garnett, KS 68032. 
SEW WITH DISTINCTION: "Promenade" Guide 
to Better Sewing, published by Toledo Area SID 
Callers Association. Cost $2 00 +25t handling. 
Order from Clarence & Ruth Reneger. 136 N. 
McCord Rd . Toledo. OH 43615 
TRAVELERS CLUB 
Dance with 100 Clubs 
Send for signature record book 
$1 50 each & 254 postage & handling. 
Write: RR 1, Box 9, Mulberry,  IN 46058  
ATTENTION— CLUB & ASSOCIATION LEADERS 
Concerned with the definition and clarification of 
Dance Levels and Standardization — 100 page 
Treatise, "SQUARE DANCE LEVELS," in process 




THE 1976 TOP TEN — featuring illustrated 
choreoanalysis of the top ten commands of the 
year. Definitions of: 100 most-used Mainstream 
basics. 100 most interesting new moves of 
1975; 100 basic moves of Challenge Dancing. Sight 
Calling Breakthrough — Guaranteed Get-Outs 
using unsymmetric choreography. Order from BILL 
DAVIS, 180 N. Castanya, Menlo Park, CA 94025. 





SCVSD CALLERS NOTES 
Bill Davis 
180 N. Castanya Way 
Menlo Park, CA 94025 
MINNESOTA CALLERS NOTES 
Warren Berquam 
Rt. 1 — Box 187 
Maple Plain, MN 55359 
SUPPLEMENTAL NOTES 
Trent Keith 
3510 Denver St. 
Memphis, TN 38127 
NOTES FOR CALLERS 
Jack Lasry 
19010 N. W. 11th Ave. 
Miami, Florida 33169 
NATIONAL CALLERS REPORT 
Willard Orlich 
P.O. Box 8577, Bayshore Gardens 
Bradenton, FL 33505 
S/D ASSOC. of SOUTHERN CALIFORNIA 
Ted Wegener 
16404 Ardath Avenue 
Gardena, CA 90247 
SQUARE DANCE DIGEST SERVICE 
John & Evelyn Strong 
750 Inglewood Street 
Salinas, CA 93901 
TORONTO & DIST. S/D ASSOCIATION 
Dept. SDM 1 
25 Elmwood Avenue 
Willowdale, Ontario, Canada 









P.O. Box 2154 
Sierra Vista 85635 
Dancer accessories, caller equipment 
CALIFORNIA 
Nancy Seeley's Records forDancing 
P.O. Box 5156 
China Lake, CA 93555 
Alsoflags,books,shoes— All by mail! 
Robertson Dance Supplies 
3600 33rd Ave. 
Sacramento, CA 95824 
GEORGIA 
C & M WESTERN WEAR 
3820 Stewart Road 
Doraville, GA 30340 
ILLINOIS 
Andy's Record Center 
1614 N. Pulaski Rd. 
Chicago, IL 60639 
Jane's Record Service [312-823-5631] 
P.O. Box 538 
Park Ridge, IL 60068 
Formerly Edwards Record Service 
INDIANA 
Whirlaway News & Records 
CALLERS DREAM 
13261 Chippe. a Blvd. 
Mishawaka, IN 46544 
MINNESOTA 
FAIR N' SQUARE RECORD SHOP 
150 Myrman 	612-225-7709 
W. St. Paul, MN 55118 
Fast, Friendly & Reliable Service 
J-J RECORDS 
1724 Hawthorne Ave. E. 
St. Paul, MN 55106 
612-774-5732 
PALOMINO S/D SERVICE 
2920 Washburn Circle [612-869-9501] 
Minneapolis, MN 55423 
MICHIGAN 
THE ALLEMANDE SHOP 
1561 Haslett Road 
Haslett, MI 48840 
The Place Designed with People in Mind 
NORTH CAROLINA 
Raybuck Record Serv. & Callers Sup. 
Route 1, Box 212 
Advance, NC 27006 
OHIO 
DART WESTERN SHOP 
1414 E. Market Street 
Akron, Ohio 44305 
Everything for the Square Dancer 
F&S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 
RECYCLE RECORD SHOP 
15413 Steinway Blvd. 
Maple Heights, Ohio 44137 
216-662-1987 
Serving Cleveland & Northeast Ohio 
WASHINGTON 
RILEY'S RANCH CORRAL STORES 
1006 Southcenter Shop. Ctr. [98188] 
or 750 Northgate Mall Seattle [98125] 
EVERYTHING for the square dancer! 
TEXAS 
Eddie's & Bobbie's Records 
Box 17668 — 1835 S. Buckner 






P.O. Box 16 
Bath. Ohio 
CALIFORNIA 
CORSAIR CONTINENTAL CORP. 
1433 E. Mission Blvd. 
Pomona, CA 91766 
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Steal a Zatie Peek 
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Bruce Busch started his calling career in 1965 by helping the phys. ed. teacher at 
the college he was attending teach her class. He started calling professionally in 
1967. Bruce and his wife Bonnie have been very active in local and state square 
dance functions in Wisconsin ever since. Bruce is very proud to be a member of 
Callerlab. They have been instructing and calling for six clubs locally at the 
mainstream and advanced level in addition to travelling in the midwest. They also 
enjoy round dancing and Bruce cues the rounds between tips at dances. Bruce is a 
research chemist and will be employed in Baltimore, Maryland, as of Jan. 5th. They 
are looking forward to meeting and dancing with the people in the Baltimore and 
Washington area soon. 	 SINGING CALLS 
HOEDOWNS 	 Let A Smile Be Your Umbrella — Grenn 
Worried Man — Kalox 	 Hot Diggity — Blue Star 
Rangoon — Wild West Remember Me — Thunderbird 
Got Rhythm — Lucky 	 Kindly Keep It Country — USA 
Square Guitar — Wagon Wheel 	Sing, Sing a Song — Blue Star 
Polk Salad — Blue Star 	 Good Morning Country Rain — Red Boot 
Shelby's Banjo Hoedown — USA 	Bad Situation — Wagon Wheel 
Streakin' Dolly — Thunderbird Rock and Roll I Gave You the Best — Red Boot 
Bye Bye Blues — Pulse 
Dum Dum — Longhorn 
R* * * * * * * * * * * * * * * * * * * * * ** * * * * * * * * * * * 
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ROBERTSON DANCE SUPPLIES 
3600 33rd Ave. Sacramento, CA (421-1518) 
*444 4 4 4 4 4 4 4 4 4 4 4 4 4 4 is 
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Here's a dress design by Jackie 
Mason, published by Helen Hulin in 
Washington State's Footnotes. 
Most of us have a favorite scarf we 
use with our street clothes. Why not use 
this with a contrasting material? With a 
solid color dress, you can change your 
scarf as often as you wish. 
Use a basic pattern with a round 
neckline. Cut a paper pattern for your 
tabs. Cut your tabs out from your 
left-over dress material. The neckline 
tab should be shorter than skirt tabs. 
Cut each tab in a double thickness. 
Place together and sew all sides except 
tip. Trim seams, clip corners, turn. right 
side out and press. Baste neck tab to 
center neck bodice and fit facing over 
tab. Finish neckline in usual method. 
This has a pretty effect if you use the 
tab idea on the skirt. I do recommend a 
gored skirt to show off the tab effect. 
Set a tab over each seam, except the 
center back zipper seam. Baste tabs to 
waist line. Hold each tab in place with 
two buttons. Sew through tab and dress 
material when sewing buttons on. This 
is all you'll need to hold your tabs in 
place. I would recommend sewing only 
the bottom button to bodice material. 
This leaves more room open at the 
neckline for the fullness of your scarf. 
Fe0 /- /4,69 
If you choose to make your own scarf, 
your sleeves can also be made up in the 
same material. Or for a pretty party 
variation, set the tab over the shoulder 
seam and use a soft bell sleeve. You can 
omit skirt tabs and even set a bottom 
ruffle on skirt in the scarf material. 
A three-color combination can also be 
made from this design. Possibilities are: 
red material in your dress, white tabs 
and navy blue buttons. You could use a 
red, white and blue scarf to pick up the 
three color combination. If you use a 
print material for the dress, use a solid 
color for the scarf. 
With so many beautiful scarves on 
the market today, you have many 
possibilities to choose from. 




To hold puff sleeves up, the Philip-
pine "sew" girls have a neat trick. They 
add a strap inside a puff sleeve. The 
strap is cut on a bias about one inch 
wide. Sew right sides together on long 
end and turn right side out, just as you 
make a belt loop. The strap will be 
about I/4 inch wide when finished. Make 
your strap about 21/ 2 inches shorter than 
the center sleeve length. Sew strap to 
center top of sleeve and center bottom 
on inside after gathering. Finish sleeve 
in usual method. With this strap inside 
your sleeve, the sleeve can't fall down 
your arm. The trick only takes a few 
extra minutes and the end result is a 
beautiful puffed sleeve. This is not 
recommended for very sheer material. 
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FIVE YEARS OF CONTINUOUS FULL-TIME OPERATION AND THOUSANDS UPON 
THOUSANDS OF PETTICOATS WORN BY DANCERS COAST TO COAST — THIS IS 
OUR BEST TESTIMONIAL 
For a Petticoat that really STANDS OUT in a crowd 
Insist on a JACQUE'S ORIGINAL! 
See what a difference 100% nylon marquisette makes 
in the way you look and feel 	 
When ordering, measure 1,  shorter than skirt length. State waist size. 
30 yard sweep 	 S12.95 
50 yard sweep 	 $17.95 
Pettipants 	Fashioned of the finest batiste, frosted with row upon row of nylon lace, 
add the finishing touch to your Square Dance Wardrobe. 
Mid-thigh 	 $8.00 
Knee-length 	 $8.50 
Complete color range available — Indicate Small, Medium, Large 
Add S1.25 each on petticoats and 504 each on pettipants to cover shipping and handling. 
Texas residents add 5% sales tax. 
SAVINGS — S1.00 discount each on orders of 6 or more. 
iianufactured by Square Dancers for Square Dancers! 
Dealers .Nationtvide 	 Inquiries Invited 
FEATURING 
Cotton Batiste Top 
Four Full Tiers 
Full Color Range 
Prompt Delivery 
Satisfaction Guaranteed 
P.O BOX 8134 CORPUS CHRISTI, TEXAS 78412 512-853 3931 
tide' 4,  
INC 
FEATURING 







SQUARE DANCE APPAREL MANUFACTURING AND DESIGN 
543.95 
	Style No. 1776 
For the truly "Revolutionary" look, con-
sider our authentic Colonial Style Bicen-
tennial frock. Royal blue bodice and puff 
sleeves combined with a red and blue 
eight-gored skirt. Front panel of red ac-
cented with wide white lace extending 
down and around the skirt and at the 
sleeves complete the theme. 
Many styles to choose from. 
When ordering, state normal dress 
size, waist and skirt length. 
Add $1.25 postage and handling 
on dress orders. 
Write for FREE BROCHURE 
BICENTENNIAL PETTICOAT 
Red — White — Blue 
Features: 
100% Nylon Marquisette 
Three Layers (Outer !Slue, 
middle white, inner red) 
Four tiers in each layer 
60 yards 
White top (yoke) 
S22.95 
S49.95 
Shown with cap and scarf of white trim. 
Manufactured by JACQUE'S ORIGINALS, INC. to the same exacting standards 
and quality as our petticoats. 
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N Bob Cat Hy( 
NEW ON LOU-MAC 
LM 120 TENNESSEE SATURDAY NIGHT 
by Bill 
RECENT RELEASES 
LM 119 POLLY ANN by Harold 
LM 118 NELLIE by Mac 
LM117 YOU CALL EVERYBODY DARLING 
by Mac & Bill 
LM 116 EIGHT MORE MILES by Bill 
LM 115 SOMEWHERE MY LOVE by Mac 
NEW ON BOB-CAT 
BC-104 EVERYTHING I TOUCH, Bill Barner 
BC-103 MAGIC OF THE RAIN by Bob 
BC-102 SQUARE DANCE MAN by Larry 
BC-101 BOBCAT RAMBLE by Bob 










Chain Reaction still leads the poll this month. Lock It has moved to the Callerlab 
Approved Experimental list. We understand that Destroy the Line has been 
changed to Wheel and Cycle at the request of the author. 
MAINSTREAM 
See List. p 	30, 
June, 	'75, or buy 
"Mainstream 75" 






Walk and Dodge 
Coordinate 
Transfer the column 
Half tag, trade & roll 
Ferris Wheel 
Pass the Ocean 
Locket 
PULSE POLL EXPERIMENTALS 
1. Chain Reaction 
2. Wheel and Cycle 
(formerly Destroy the Line) 
3. Spin Chain the Gears 
4. Grand Parade 
5. Relay the Shadow 
6. Kick Off 
7. Cloverflo 
8. Scoot and Flutter 
9. Right On 
10. Drift Around 
11. Checkmate 








C0,94  M. D. Howard 
P.O. Box 3745 
Greenville, SC 29608 
Singing Sam 
Mitchell 
Al "TEX" BROWNLEE 
Artist Repertoire Glenn vvalter.., 
Response to this new poll has been 
tremendous. "Patricia" and "Tips Of 
My Fingers" are still on top. Again, we 
welcome your votes. Please jot down the 
author when more than one version is 
currently being danced. 
ROUND DANCERS ROUND 
1. Patricia 
2. Stay A Little Longer 
3. Arrivederci Roma 
4. Lisbon Antigua 
5. Charade '75 
6. Singing the Blues 
7. Tennessee Saturday Night 
8. What Lies Over the Hill 
9. Marilyn, Marilyn 
10. Alice Blue Gown 
SQUARE DANCERS ROUNDS 
1. Tips Of My Fingers 
2. Walk Right Back 
3. Tic Toc 
4. Gozo 
5. Take One Step 
6. My Wife's House 
7. Merry-Go-Round Of Love 
8. All American Girl 
9. Shake Me I Rattle 
10. Mexicali Rose 
CLASSICS 
1. Dancing Shadows 
2. Birth Of The Blues 
3. Feelin' 
4. Spaghetti Rag 
5. Neopolitan Waltz 
6. Arms of Love 
7. Moon Over Naples 
8. Tango Mannita 
9. Dream Awhile 
10. Green Door 
Singing Ca//s 
TB 124 REMEMBER ME, Called by Singing Sam Mitchell 
TB 125 ANOTHER YOU, Called by Singing Sam Mitchell 
TB 126 EASY TO LOVE, Called by Singing Sam Mitchell 
TB 127 BONANZO, Called by Singing Sam Mitchell 
TB 128 SPANISH FANDANGO, BY Singing Sam Mitchell 
TB 129 MISTY MOONLIGHT, Called by Glenn Walters 
TB 130 BACK IN THE COUNTRY, Called by Jim Deeter 
TB 131 BIG WHEEL ROLLIN' Called by Bill Volner 
TB 132 PUT ANOTHER LOG ON THE FIRE, BY Bill Volner 
TB 133 QUEEN OF THE RODEO, Called by Bill Volner 
TB 134 BELLS ON MY HEART, Called by Bill Volner 
TB 135 MOST WANTED WOMAN, Called by Jim Deeter 
TB 136 IF YOU CAN'T FEEL IT, Called by Jim Deeter 
Thunderbird Albums: 
T-Bird 1000 BICENTENNIAL, by Bill Volner 




to fit YOUR billfold. 
ONLY S20 per 500 (2Sided) 
ONLY S10 if we sponsor 
Screened dancer background 
Your color of card stock 
Printed in Black Ink 
Carefully set .S, Printed 
THE SQUARE PRESS 
90913th Street 	S.oux City. Iowa 51105  
WESTERN SNAP BU ONS 
Tech-Pearl in 10 Colors — Blue, 
Yellow, Smoke, Tan, Brown, 
Black, Red, White, Lt. & Dk. 
Green. 5 for 50( 
Iron-on for Dresses, Shirts, 
Vests; Red, Black, White —
4 in. — Four for 50( 
2 in. — Six for 50( 
ALSO: Zippers, lace, ricrac, 
garters, S/D seals. 
Add 25t handling per order. 
Mich. residents add 4% sales tax. 
T & C ENTERPRISES 
P.O. Box 682 Cedar Springs, Mich. 49319 
ADVISORY BOARD. Continued 
for the majority, rather than heed the 
noisy minority, keeping the fun in 
dancing and keeping it the good 
recreation that it is." 
Edna & Gene Arnfield list what it takes 
to be a round dance leader: 
"First, a love for people combined 
with a love of dancing. 
"Humility and hard work. 
"Ability to guide people in a tactful 
manner — a must in leadership and 
teaching in any field. 
"A good foundation and education in 
dancing with the desire to learn more. A 
thorough knowledge of body mechanics, 
musical phrasing. The ability to conduct 
a successful beginner class. Teaching 
routines without being able to teach 
basics is like building a house without a 
foundation. 
"Patience, humor and a touch of 
charisma. One must be long on patience 
combined with a quiet sense of humor. 
Know when to interject levity to 
produce relaxed learning. Use personal 
charisma to make each individual feel  
instructions are directly to them as 
though there was no one else in the 
room. 
"Judgment — be heavy on it in 
selection of material, programming and 
how much and how long to spend on 
teaching portions of a dance. 
"Mike presence", pleasant voice 
projection, accurate presentation of 
material using showmanship with digni-
ty.  
"Proper cueing both with wireless 
mike from floor and with stationery 
mike. 
"Using directional cues with proper 
basic terminology. 
"Dress neatly. Keep good team work 
and rapport between teacher and 
partner. 
"Avoid gossip. Find something good 
to say about other individuals or keep 
silent. 
"Above all be ethical. In this pro-
fession. the monetary gain is not the 
bull's eye in the target. The friends one 
makes in the circle of dancing is the real 
pay-off. 
 
MAC GREGOR RECORDS 
 
islEW RELEASES 
MGR 2182 TONIGHT MY BABY'S COMING HOME 
Written & Called by Norm Phaneul, Rhode island 
MGR 2183 I NEVER KNEW 
Written & Called by Monty Wilson, Malibu. California 
RECENT RELEASES 
MGR 2180 THANKS A LOT by Otto Dunn, Tulsa. Oklahoma 
MGR 2181 BOUQUET OF ROSES by Monty Wilson. Malibu. California 
C.P. MacGregor Company 729 South Western Ave., Los Angeles, CA 90005 
	
213 384-4191 
......**".*..••••••••••• ,04.4,404,41*********  ******************* * ******************************* 
• * • • • • • • • • • • • • • * • • • • • • • • • • • • • • • • • • • 
80 
BOB & LORRIE MORRISON 
Box 7158, 1926 Fairmont Pkwy. 
Erie. Pennsylvania Phone: 814-454-1745 
ON TOUR: July 16 thru August 15, 1976 







FOUR LEAF CLOVER 
(Uses the popular 
Transfer the Column) 
Red Boot 176 — 
UPSY DAISY 
IA peppy number 
dancers enjoy') 
Lore 1106 —
THOSE WERE THE 
DAYS 
tor Caller Clinics, 
Phone 402-721-4925 




DON'T FIGHT THE FEELINGS OF LOVE 
CR 102 	 "Dub" Hayes 
SONG AND DANCE MAN BUTCH! CR 103 	Mal Minshall 
LONNIE/LITTLE DIXIE 	PAL MAL 
CT 104 	Hoedowns CR 101 







10222 BUNDVSBURG RD., N.W. 
MIDDLEFIELD, OHIO 44062 
PHONE (216) 632-1074 
Member of ARC Callers Association 
"Finally but foremost, we lack educa-
tion and training for round dance 
leaders. We need training schools and 
seminars. In no other teaching field, can 
one presume to teach others without 
proper training. This is a profession and 
should be treated as one." 
And one final comment from Arnfields 
to all callers and leaders, "If you know 
it all, you are over the hill". 
TEACH MORE, Continued 
— Local square dance festivals and 
jamborees. 
— State and national conventions. 
— Square dance vacations, camps and 
weekends held throughout the year. 
— The place of the local recreation 
department in the square dance move-
ment (if applicable). Class sponsorship, 
use of halls, etc. 
— Square dance magazines and publi-
cations. 
— Stores and shops where square dance 
clothing and other materials can be 
purchased. 
— Callers Associations, Callerlab, 
Legacy, etc. 
SQUARE DANCE COURTESY 
— Introduce yourself to those dancers 
in the square that you do not know nad 
greet those you do know. 
— Don't walk through a square. 
— Don't walk out of a square once you 
are part of it. 
— Don't criticize or ridicule anyone 
(including the caller). 
— Don't hold a place in a square for 
another couple unless it is clearly 
indicated. (One couple splits and one of 
them stands at the position being held.) 
— Don't form cliques and dance in the 
same set all the time. Let everyone 
enjoy dancing with you. 
— Don't be rough or push and shove 
inexperienced dancers. 
— Don't sit out mixers. 
— Don't walk off the floor until the tip is 
completed even though the dancers are 
having trouble following the caller. Just 
keep dancing the allemande left, grand 




• THE RECORD DESIGNED .. WITH THE CANER IN MIND 
WW 705 LOVING YOU by Gary Shoemake 
Round with John & Wanda Winter: 
WW 507 BLUE BLUE DAY 
MUSIC BY THE WAGONMASTERS 
P.O. Box 364, Arvada, Colorado 80002 
— Don't get fancy if it bothers or 
embarrasses other dances (doing the 
Twist when meeting during a right and 
left grand. excessive twirling. behind-
the-back handholds on swings). 
— Do smile and indicate that you 
enjoyed dancing in the set. 
— Do thank everyone in the set at end 
of the tip. 
— Do thank and compliment the caller. 
SQUARE DANCE STYLING 
— Use shuffle step. Don't lift feet off 
floor. 
— Hand holds: Gents palm up. firm but 
not death grip. 
— Bow and honor: Back of gents' hands 
on hip pockets and ladies do skirt work. 
— If set breaks down or caller goofs. 
immediately go back to gents home 
position with any lady. 
— Courtesy turn: gent guides (not 
pushes) lady around. 
— Grand Square: Don't rush. Take 
three steps and turn on 4th. 
— Allemande thar: Insides do not move 
too fast or those on the outside may 
have to run to keep up. 
— Turnbacks: When meeting another 
dancer and turning back to go in 
opposite direction, always use a forearm 
grip. Use light grip on forearm. 
— Alamo Style: Hold hands higher than 
elbows. Don't kick or lunge forward. 
— Box the gnat or flea: Develop finger 
toll and there will be no twisted arms. 
— If you miss a star, dont run and try to 
catch up. Turn back and walk to meet at 
the spot you should be in. 
YAKETS 
Transparent Plastic 
• Dust, Dirt, Scratch Protector 
• Longer Needle Life 
• Soft - Permanent 
• Does not tear 
• Easy to handle 
Record Envelope 
• Clear plastic 
• Easy to write on with pen 
or marking pencil for easy 
classification 
• Used by Professional Callers 
throughout the country 	
Please add sates tax 
for orders delivered in 
$5.50 per 100 plus $1.00 shipping Mass or Corm 
YAK 
THE YAK STACK 	BOX 184 





1 line "Slim Jim 854 
Name only 
regular size 954 
Name and town 
or design $1.10 
Name and town 
and design $1.25 
State shape $2.00 
We Design Club Badges 
Order Any Badge in Any Color— slack While 
Blue, Green, Brown, Red, Yellow, Walnut, Birch 
Send Check, We Pay Postage 
PAT'S PLASTICS 




FESTIVAL & CONVENTION DIRECTOR 
Why not be specific in advertising. 
programming and calling your dances' 
Square Dance Systems 
has a proven program 
that will enable you to clearly state 
the exact level of your dance. 
Send 301 in stamps 
For Complete Information 
SQUARE DANCE SYSTEMS 
663 Lowell St., Peabody, MA 01960 
— Keep promenades in tight. Learn to 
dance in a 12 x 12 foot square, no matter 
how much space is available. 
— When forming stars, touch fingers if 
you know that star is only turning 
halfway round the square. If the star is 
to turn more than that, grasp the wrist 
of the person ahead, the same as in 
allemande thar. 
— Normally, when a lady and gent pass 
each other, the lady passes in front of 
the gent. 
— On Dive Thru, if one of the arching 
couple is short and the other tall, 
making a California twirl difficult, do a 
partner trade. 
— Swing: Only once or twice around or 
you may be late for the next figure. 
NEWS, Continued 
called a longer tip. 
Tone and his Shirts 'n Skirts Club were 
featured in the Eastern Gas Magazine 
last year, with a sub-title "The Night 
The East Was Won." 
FONTANA CALLERS COLLEGE 
In mid-November a new dimension 
was incorporated into the Fontana 
Village Resort program at Fontana 
Dam, N.C. A very successful four-day 
Callers "College" with 26 callers from 
12 states was added and will be 
continued on an annual basis. In all, 57 
persons participated, including wives 
and children. 
The setting was the new untra-modern 
Fontana Lodge. where under one roof 
the families went from living quarters to 
dining room to meeting rooms to 
recreation facilities in complete com-
fort. The staff consisted of Stan Burdick 
of Huron, Ohio: Don Williamson of 
Greeneville, Tenn.: Bob Rust of Day-
tona Beach, Fla. and Al "Tex" 
Brownlee of Fontana Village itself. Each 
staff member is a veteran caller, 
specialist in training, and staff caller at 
Fontana. Over 75 years of experience 
are represented in the staff. 
Some of the subjects covered were 
Voice, Timing, Phrasing. Hash, Singing 
Calls, Systems of Building Hash. 
Equipment, One Night Stands, Music. 
Leadership, Programming and Re-
sources. Each caller was programmed 
regularly in evening dances. and 
individual critique sessions were of- 
Marlin 
Hull 
us e  
Sheiby 
Dawson 
Music by the Americans 
Distributed by 
Corsair and Twelgrenn 
501 	STOP AND SMELL THE ROSES by Shelby Dawson 
502 I'VE GOT MY BABY ON MY MIND by Shelby Dawson 
503 WHY DON'T YOU LOVE ME by Shelby Dawson 
504 	KINDLY KEEP IT COUNTRY by Marlin Hull 
505 SHELBY'S BANJO HOEDOWN/LOVE ME HOEDOWN 
210 	LONG COOL WOMAN/SPO-DEE-0-DEE (Folk Dance( 
83 
FASHIONS by MR. PHILLIPS INC. 
P.O. Box 3599, Cranston, R.I. 02910 
Manufacturers 
of the soft FLUFF petticoat 
Mail Orders Accepted NOW 
White— $25.95 
Rainbows — $29.95 
All Colors, when available— $26,95 
Marquisette FLUFF: White—$30.00, 
Rainbow $32.95 
Include Postage: $1.50 
BANKAMERICARD & MASTER CHARGE accepted. 
fered by the staff. 
A new era of caller training has come 
into reality within the last few years, in 
which more formal caller training is a 
"must", and Fontana joins those others 
now conducting total, comprehensive 
courses, commonly called "colleges" 
for callers. New callers can definitely 
save themselves years of "muddling 
through" the intracacies of the profes-
sion by investing in this program, which 
is scheduled in 1976 from November 17 
to 21. 
General information and applications 
can be secured by writing Fontana 
Village. Fontana Dam, NC 28733. 
TV FEATURE 
NBC's TODAY SHOW on October 17th 
with Barbara Walters and Company 
featured North Dakota. Climax of the 
show was square dancing to live music 
with Don Littlefield calling and Norman 
Cross doing the commentaries on 
square dancing. with the Fargo-Moor-
head area dancers participating. 
THE NEW LIGHTED LANTERN 
We think so — and we're going to try 
to make it happen. We are the Kermiet 
children: Chris. Karen, Evalyn. Jon, 
Kathy. and Paula. 
The Lighted Lantern. for the past 
twenty-eight years. has been the "big 
daddy of 'em all in square and round 
dancing. Our parents. along with Fred 
Enholm. retired this year as directors of 
the camp. Under the terms of a trust 
agreement established in 1958. the 
Lantern property has been conveyed to 
the American Friends Service Commit-
tee This is in accordance with the 
original desires and intentions of the 
five persons who founded and organized 
the Lighted Lantern 
The six children of Paul Kermiet, one 
of the founders of Lighted Lantern, have 
organized a non-profit corporation 
called the Folk Life Outreach Center. 
They hope to raise enough money to 
purchase the Lighted Lantern in order 
to continue the programs of square and 
round dancing there which have become 
so much a part of our American dance 
heritage. 
Their larger design is to serve in the 
preservation and perpetuation of all that 
is of value in our American folk life: the 
music, dance, arts, crafts, and folk 
traditions. They desire to serve as a 
repository of information, a clearing 
house of ideas, and a resource center for 
individuals concerned with the nourish-
ment and growth of our traditional 
culture and folkways. 
The center will emphasize its "out-
reach" program — a program of 
reaching out into the community and 
sharing this great wealth with others, 
sending music and dance programs into 
schools and bringing craft fairs and 
demonstrations into the shopping cen-
ters. People will be invited in for special 
programs. conferences, and seminars, 
leaving there with information, materi-
als. and enthusiasm for our American 
folk heritage. 
Lighted Lantern will have a full 
schedule of square dancing this sum-
mer. If you wish to receive a brochure 
on our summer square dance camps, or 
any additional information regarding 
the purposes and programs of the Folk 
Life Outreach Center. you may contact: 
Chris Kermiet. Director. Folk Life 
Outreach Center. Rt 5. Box 825. 




HUNTSVILLE, ALA., Thursday, Jan. 8 
Contact: Mac Letson 
MACON, GA; Fri, Jan 9, 1976 
Contact: Jim Tyler 
SARDINIA, N.Y. Monday, Jan. 12 
Contact: Dennis & Nita Fox 
VIRGINIA BEACH, VA., FridaY, Jan. 16 
Contact: Larry & Mary Lawson 
WESLACO, TEXAS, Sun., Jan. 18 
Contact: Charles & Dot Lillagore 
APPLETON, WISCONSIN, Jan. 18 
Contact: Bruce & Bonnie Busch 
EUREKA, CA., Wed., Jan 21 
Contact: Al & Connie Whitfield 
COLUMBUS, OHIO, Thurs., Jan 29 
Contact: Charles & Martha Dean 
BEAVER FALLS, PA: Saturday, Feb. 14 
Contact: Jim Hume 
DILLARD, GEORGIA: Thurs. Feb. 26 
Contact: Jerry & Becky Cope 
FENTON, MI: Sunday, February 29 
Contact Dick & Marlene Bayer 
DEERFIELD, NH, Sunday, March 7 (tent.) 
Contact: "Ylkes" Cameron 
KINGSTON, NY; Friday, March 12 
Contact: Ed & Wilma France 
BURLINGTON, IOWA, Mon. March 15 
Contact: William & Charlotte Kunze 
SPRINGDALE, AR., Tues., March 16 
Contact: Dub Hayes 
NORFOLK, NEBRASKA, Wed.. March 17 
Contact: Burt Langford 	(tent.) 
WILDWOOD, ILLINOIS, Wed., Mar. 17 
Contact: Bob Wilson & Gary Cox 
JAMAICA PLAINS, MASS., Mar. 21 
Contact: Old Colony Callers —
Gloria Brunt or Jack Bright 
MINERVA, Ohio. Thursday. March 25 
Contact: Bill Burleson 
PARKERSBURG, WV, Thursday, April 1 
Contact: Keith & Karen Rippeto 
CHARLESTON. WV.. Thurs., April 8 
Contact: Erwin Lawson 
BLUEFIELD, WV: Friday. April 9 
Contact: Acie Gundlisch 
ALTOONA: PA.: Thursday. April 15 
Contact: Emil Cork 
WATERTOWN, SD: Monday, April 19 
Contact: Perry & Margaret Bergh 
GOODLAND, KS: Tues. April 20 
Contact: George & Marie Edwards 
ERIE, PA.: Thursday, April 22 
Contact: Bob Morrison 
EDWARDS. NEW YORK area: April 23 
Contact: Dick & Barbara Brown 
STANLEY. N.Y.: Sunday, April 25 
Contact: Bob & June Ellis 
MUSKEGON. MI: l'hurb... April 29 
Contact: Ken & Dot Gilmore 
CORPUS CHRISTI. TEXAS: Sun. Ma,.. 2 
Contact Lem & Mary Jo Smith 
SAN ANTONIO AREA. May 4 
Contact: Dave Allen 
WINNIPEG, MAN., Thurs., May 6 
Contact: Thor Sigurdson 
LAKE PLACID, N.Y., Friday, May 28 
Contact: Phil & Mary McKinney 
KIRTLAND. OHIO; Tuesday, June 15 
Contact: Russ & Ginny Perfors 
ANNISTON, ALA.; Saturday, June 19 
Contact: Bob & Mary Eccleston 
OZARK ACRES, AR: Thursday, July 22 
Contact: Doris Schaffert (aft.) 
MT. HOME, AR, Thursday, July 22 (eve.) 
Contact: Murel Partee 
KILLEEN, TX; Satuday, July 24 
Contact: Paul Greer 
MINERVA, NY, Wednesday, Aug. 11 
Contact: Mary & Bill Jenkins 
SMYRNA, GA: Thursday, September 16 
Contact: John Swindle 
BEREA, OH; Monday, September 27 
Contact: Ron Schneider 
CHARDON, Ohio, Wednesday, Sept. 29 
Contact: Ed & Klaire Martin 
BROCKVILLE, ONT., Thurs., Sept. 30 
Contact: Garnet & Muriel Gallinger 
HAMILTON, ONTARIO, Friday, Oct. 1 
Contact: Marg & Gerry Johnston 
PETERBOROUGH, ONT. Can. Sat., Oct. 2 
Contact: Bob & Jane Jaffray 
MARION, VA: Friday, October 8 
Contact: June Little 
BOWLING GREEN, OHIO, Oct. 10 
Contact: Jim & Mary Batema 
WYOMING, MICHIGAN, Tues, Oct. 12 
Contact: Frank Randall 
CAMILLUS, NEW YORK: Sunday, Oct. 24 
Contact: Tom & Faye Tomlinson 
BELLEVILLE. IL (St. Louis area), Oct. 29 
Contact: Joe & Marilyn Obal 
BOWLING GREEN, KY; Friday, Nov. 5 
Contact: Curtis & Barb Pinson 
QUITMAN, GEORGIA, Sat., Nov. 20 
Contact: Kevin Huffmaster 
SPRING GULCH. PA:  Sat., August 20, 1977 
Contact: Pete & Joyce Kaiser 
Be a ROOSTER BOOSTER 
in YOUR area! 
FEEDBACK, Continued 
can-cans. but there are nights you want 
to help out at classes. and you don't feel 
like dressing up for it. I think the 
change of garb for special events is a 
nice idea too. 
Dee Stellensmeier 




Come with us 
isIANd 
TOUR 
.• 10 Days - FEBRUARY 2 - 12, 1976 
Personally Escorted by 
Stan & Cathie Burdick 
TOUR INCLUDES: 
• Round trip airfare via United 
Airlines Jet 
• Meals in flight 
• Fresh Flower Lci greeting 
• Round trip transfers - airports - hotels 
• Baggage porterage and tips 
• 3 nights Kauai 
• .1 nights Waikiki 
• 2 nights Maui 
• Wailua River Cruise (Kauai) 
• City of Honolulu Sightseeing Tour 
• Kula Drive - lao Valley - Lahaina Tour 




STAN & CATHIE BURDICK 
American Square Dance 
P. 0. Box 788 
Sandusky, Ohio 44870 
togive.' 
MIR 
BOB PAGE TRAVEL 
86 
110' :.11,  it AMERICAN SQEARE DANCE• 16401976 
Here's the float, built by square dancers' contributions, and seen 
by millions of viewers on New Year's Day in the Tournament of 
Roses Parade. Celebrating not 200 but 236 years of dancinng, it is 
sure to leave a lasting impression on those who had a share in it. 
If you didn't send in a contribution before, don't delay. The goal 
was "A Dollar A Dancer" in order to defray the huge expense of the 
display. Send your greenback to S/D Float, PO Box 2, Altadena, CA 
91001. 
SEND US YOUR BICENTENNIAL STORY 
FOR PUBLICATION ON THIS PAGE 
Ao4,4 104 4g4 
81 





131/2 to 191/2 
Sleeve 




GREEN BLUE GREY RED 	BLACK 




2 for $30 
44uare a nye 	s 
Card No 	  
Expiration Date 	  




4:144 	38 Elm Street, Portland. Maine 04111 
Regular $20. & $25. Value 
All First Quality• Not Closeouts or Irregulars 
MATCHING CUFFLINKS ABSOLUTELY FREE 
MONEY BACK GUARANTEE!' 	Master Charge and BankAmericard 
44 	ha 4)40;4 1/4 38 Elm Street, Portland, Maine 04111 
Name 





BY MARY JENKINS 
THE FUNNY WORLD OF SQUARE DANCING 
Burdick 
The cartoons are not only funny but in 
many cases "tell it as it is." Maybe you 
as a dancer and you as a caller can read 
real meaning in these pictures so 
cleverly drawn by Stan. 
Your club members. guests and caller 
will enjoy the book. Possibly some 
problems you may have wondered about 
will suddenly disappear. Give it a try —
there's nothing to lose — not even your 
four dollars. 
Order from: American Squaredance 
PO Box 788. 
Sandusky, Ohio 44870 
$4.00 per copy 
by Stan 
Ever have a quarter square left over 
when everybody's squared up? Half a 
square could dance. especially in a 
singing call, but what can we do with or 
to one couple who has to "sit out 
alone? Here's one suggestion — have a 
copy of "The Funny World Of Square 
Dancing." a book of cartoons for square 
dancers, for them to look at. Their 
"sitting out — time will pass quickly and 
you may see them jotting down 
information so they can order one. 
The cartoons in this book have 
appeared at one time or another in 
American Squaredance, The New Eng-
land Caller or 31 Squares. but are new 
to some who have not been subscribers 
to these publications. They are enter-
taining to all who see them. 
LOOK A 5,4 x 71/2-inch Hemmed Inflation Fighter FLAG — S1 00 
Square Dancing & Our Bicentennial 
Are American Heritages 
In keeping with this, the FLAGS are 
white background with red and blue 
on each flag, The design is one color 
and USA the other. 
PATRONIZE YOUR LOCAL DEALER 
if there is no dealer in your area, send 
51.00 per flag for prepaid shipment. MAREX Co. 
FLAG ATTACHMENTS S1.25 
	 Box 371. Champaign, Ill. 61820 





FOR CALLERS. 52,00 TEACHING AID 
S2.00 




ORDER ALL BOOKS FROM THIS MAGAZINE 
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I TOIL Tat 11 
IliOr61# 
ADAPTATIONS 52.00 
First Steps to Contra 
by Walt Cole 	$2. 
CLINIC 55 	00 
Wealth of Info 
for callers 	 
S/D DIPLOMAS 
R/0 DIPLOMAS 
10c ea. or quarts 
rates 
GREAT NEW BOOK 
5300 
HASH SYSTEM S2 	CLOGGING S4. 
Christmas cards 
IBuy 'em earlyl 

















100 $4.. 300 - S10., 
500 	$16.. etc. 
Best of Will ()Mich 
5 yr. collection of 
Choreo info kern 
AS(3...callers..S5. 
CLIP ART BOOK 
art to dress up your 
flyers, ads, posters 
S3. 
CHARLIE a MARGE CARTER 
C.nlymboa. Ohio 
SINGING SAM MITCHELL 





PAUL & EDNA TINSLEY 
Ottumwa Iowa • 
CHUCK BRYANT 
San Antonio. Texas 
BOB CONE 
Ft Smith, Arkansas 
CAL GOLDEN 
Hot Swim*. Arkansas 
CAL GOLDEN 
of Springs. Ark.inset 
FRANK a. PHYL LEHNER 
Toledo Ohio 
DIAMOND JIM YOUNG 
Lake Village Indiana 
CARL GEELS 
r Wayne Indiana 
BOO POTHER 
RAY a SEA DOWDY 




Hot Springs. Arksr a- 
./ • 
CAL and SHARON GOLDEN PRESENT. FOR THE FOURTH YEAR 
FIVE 
PUT TOGETHER JUST FOR YOU AT THE BEAUTIFUL, LUXURIOUS 
FRENCH LICK-SHERATON HOTEL, FRENCH LICK, INDIANA 
STAFF FOR JANUARY 16th, 17th and 18th, 1976 
STAFF FOR JANUARY 23rd. 24th and 25th. 1976 
STAFF FOR FEBRUARY 20th, 21st and 22nd. 1976 
STAFF FOR FEBRUARY 27th. 28th and 29th, 1976 
STAFF FOR MARCH 5th, 6th and 7th, 19 76 
CAL GOLDEN 	 DAVE CRISSEY 	 DAVE JAMES 	 BILL a HAZEL BROOKS 
riot Spring* Arkansas 	 Lansing. Michigan Urbana Illinois Hardy. 
Arkansas 
For further Information on this and Cars 1976 Callers Colleges, 
Plea se Write: Sharon Golden P.O. Box 2280 Hot • i • AR 71901 
FEIRIOSH LUCE 
IllogIRRIMORP 	.141Pwwirow,,,- 
Should you deem your status soaring, 
Should it tend to turn your head,
You'll do well to reflect 
On what the ancient sages said — 
"Treat all mortals as your equal, 
He as humble as you can, 
Remember our Creator 
Has made no "lesser" man. 





"WELL, I NEVER SHOW 
ANY PARTIALITY. I GOOF 
UP THE SQUARE EQUALLY 
WITH ANY MAN I'M DANCING WITH..." 
AIMOMII.......A.AMINI/1,1111•1•,11,•=1,0,••••••/IAMIMPAI,01=1,11,1••••.0 
scope ‘cecoo,s 
SC592 LITTLE BROWN GAL 
Caller: Mac McCullar 
SC591 YOU GOT TO BE MY BABY 
Caller: Dick Hoffman 
SC593 DO REMEMBER ME 




Box 1448 Sari Luis Obispo, CA 93404 
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Recent Releases: 
SC590 PUKA SHELLS 
SC589 AINT SHE SWEET 
SC588 MOST OF ALL A FRIEND 





(Well, here I go, ready to start this tip and really move these 
these dancers around. Better check my positions. Yes. My 
key man is bald. His partner has a red dress. His 
corner has a yellow dress. Good. Here we go . . 
Heads right and left thru, cross trail thru 
Go around one, line up . . 
(OK. There's my key man beside his corner 
with the yellow dress.) 
Right and left thru, pass thru 
Bend the line . ...) 
Still there, of course. But now I gotta give 
'em more action . . . .) 
Pass thru, tag the line, peel off 
Turn and left thru 
(Good bunch. They can handle it. Still 
together. We "zero'd out" again, so 
let's get morn..busyw . .) 
Curlique, cast off, pass thru 
Partner trade and a quarter, curlique 
Scoot back, walk and dodge, 
Partner trade .... 
Oops, I've got the girls chained over there . . . 
How do I get out? Maybe a flutter 
wheel . . 	.) 
Flutter wheel .... 
(Should be able to star thru now, but 
let's see — "baldy" — Yellow dress, 
red dress. Red dress. Red dress? Where 
are you? Yes, you're there! OK.... Here goes . . .) 
star thru 
Allemande left . . 
(Listen to the heavenly sound! We did it TOGETHER. 
They made it. I made it. That's the fun and challenge of 
this square dance game . . .) 
